Thinking in reverse is the way or method for me to produce an artwork. Following this technique actually
challenges and motivates me to make decisions without being influenced by strong foreign elements. The
artworks produced will be visibly different and on their own appear alienated and this process allows for
me to have a separate access of my thinking, either normally or abnormally.
My artistic vision comprises of the visual elements of line, colour, composition, space, form and texture
that are set in motion by my cerebral energy, which in turn liberates the sensual experience. Fabricated
raw energy is expressed through slashes of earthy colors with a savagery that challenges the subjects with
force. Therefore, through sweeping strokes, harsh and brutal abstract forms are conjured.
Each piece of my work requires an intuitive and responsive approach. Creation is combination of sensual,
practical and visual processes: one that challenges my preconceptions and conditioned ideas. I embrace
this challenge as the processes allows me to move into new directions and accept risks. I would have to
leave behind the familiar and welcome the unfamiliar. The process is unhindered by traditional formulas
and methods of composition but yet the aesthetic outcome is still my priority.
And finally, it is sometimes a difficult thing to accept that I can't just "wing it" and the most important
thing is that I need to shift my thinking. Thus I'm not painting an idea but the painting is the idea. The
process does not come naturally because I am used to illustrating and associating a narrative with an
image, attaching meaning to it. Now, I have to respond to the work, purely physically and emotionally.

Fendy Zakri,
Early 2014

To see reality is to construct reality, and seeing reality is performed as the making of a distinction of that
reality. Human knowledge is surrounded on all sides by a limitless expanse of the 'unseen'. What man
knows of his past, present and future is like a tiny spot of light no bigger than the pulsating tail of a firefly
hung in the midst of a vast ocean of utter darkness. Although he seems to have extended the horizon of
his knowledge to the very edges of the universe with the help of astrophysics and higher mathematics, the
factual evidence that has just started to reach him from the edge of the universe is through signals, which
were emitted around eighteen to twenty billion light years ago. What may have happened there since or
what may be happening there now, is only a matter of conjecture/assumption – Mirza Tahir Ahmad.
1998. (Revelation, Rationality, Knowledge & Truth).
Extending from the idea above, humans have always had the inability to draw truth, even if it is happening
right in front of them because of lacking knowledge and the restrictions of the mind. The only strength
humans have is to conjecture the picturing of ‘seeing’ by empirical information in order to progress to
another level of seeing by ‘operation’ and by ‘distinguishing’ towards the unknown. By seeing something,
the observer has to distinguish the seeing from the unseen through knowledge and rationality, referring
to the truth regarding the unseen. To conjecture the process is to picture the cognitive in constructing the
unknown to be known and into pictures of the real.
To see or to observe, the observer will focus and concentrate on something and not focus on something
else. When the observation is performed, the observer will draw a ‘distinction’ between what has been
observed, and the ‘intangible space’ of the unseen. This projection is the observation of something as a
distinction from what has been seen to the unknown. The operation of seeing not only distinguishes the
things that have been observed from the unseen, it also distinguishes the ‘seen’ from the unseen. Through
continuous operations of seeing, one constructs what it sees, thus constructing itself as the ‘seeing
operation’. To see what is unknown and how the operation will be projected is to set reality. This is a
mirrored reality, what has been seen and reflected are total images of the imagery pointing towards the
unknown. Creating and uncoding the code. In other words, people try to reveal the insights and the
extraordinary beauty of the visual world and respond to its patterns, giving common 'structural intuitions’
- Martin Kemp, 2006. (Seen /Unseen) but at the same time proposing a different view of observation and
cognitive distinction - to achieve what is beyond the realities.

By observing the visual data and facts accumulated by the brain, the mind operates by giving and
constructing the information perceived by the person’s mind and others’. Each individual establishes
his/her own spectrum of data, deriving from their thinking about the unseen world. This operation
creates a double reaction from both observing parties, one from the observer and also the observed. This
operation of cognitive representation proposes what actually is reality, because reality is not something
given but normally derived from an effect of cognition and its operation to project the unseen.
Furthermore, reality doesn’t exist as one component of perception but rather a plurality of realities is
created through cognition and the way one’s perceived. Thus cognition and perception produces reality
by producing a certain kind of distinction and one would establish his/her own final operation from what
has been seen. This operation generates another level of thinking and seeing, constructing not as a single
‘being’ but a multiple layers of production and experiences. Although it looks different but what the
observer observes is ‘indifferent’ to the reality it observed – thus it does not matter what kind of reality
there is as long as it can build and link its own cognitive operations to another by thinking, seeing, and by
communicating.
In seeing Fendy Zakri’s paintings, we are presented with images (marks) and their mirrored twins,
speaking and moving in creating disjointed monologues which form an interrogation of ideas regarding
the self and reflections. The marks reflect not expressions, but the beauty and wisdom of the ‘cognitive of
self ’. These mirrored imageries serve as analytical tools for reflecting on notions of language,
psychological constructs and future imagery by cognitive operations. Perhaps the reality of the imageries
came from the environment of images, which projected the condition of differentiation through
constructive observations of products of reality. This reality directs the attention of observation to be
observed, so this directive attention becomes an observation of the observation of reality – as said by
Merleau-Ponty - 2002 – (Phenomenology of Perception) – ‘attention to the pure visual’. This is the reply to a
certain kind of questioning on the part of our gaze, the outcome of a second order or critical vision, which
tries to understand itself in its own particularity.
So this exercise is trying to bring the attention of the unseen into seeing, as a product of reality and
expression of perception where both representations connote to the subjective and objective sides of
perception which can be considered equally valid and mutually real – real in a working condition of how
through knowledge, one could conjecture the real by revelation and the way people construct - as I called
it a ‘balanced simulacra’ - where the conscious and subconscious minds are working and reflecting each
other in a relatively rational and virtual ways within the absolute of the unseen.

Notes:
Merleau-Ponty. Maurice – (2002). Phenomenology of Perception - English Edition 1st. Published – by
Routledge Classics – London and New York.
Mirza Tahir Ahmad. (1998). Revelation, Rationality, Knowledge & Truth. Publisher : Islam International
Publications; illustrated edition.
Martin Kemp. (2006). Seen /Unseen: Art, Science, and Intuition from Leonardo to the Hubble
Telescope. Publisher: Oxford University Press, USA. - - 'structural intuitions’ are the products of both
‘historical imperatives’ and ‘cultural attuning’. At the same time, they require ‘basic mechanisms and visual
potentialities’ which are not in his view, ‘culturally constructed’.
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The exhibition features abstract paintings created in acrylic and oil pastel on canvas. The
abstract images through a photo editing software called PicsArt on a smartphone would
reveal hidden figures. Please download PicsArt and follow the instructions below to view the
veiled images.

Download PicsArt (application) if you have not.
Snap a picture of the painting and crop out the unnecessary background.
Go to PicsArt and click on the Effects button and then on the Distort button
and then browse the bottom bar and select Mirrors.
The hidden image is revealed (an example below).
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After
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