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Freedom stands for something greater than just the right 
to act however I choose - it stands for securing to everyone 
an equal opportunity for life, liberty, and the pursuit of 
happiness. 

To most reasonable people, freedom means more than just 
‘the free will to do whatever I want’. Taken literally, that 
approach would produce anarchy—every man, woman, and 
child for himself or herself. Fortunately, none of us has to 
live that way. 

As for myself, I’ve always believed that “Freedom” is what I 
feel from my ‘within’, followed by the ability to express it in 
the most sincere manner. 

The desire for freedom is what takes me from a comfortable 
life to an uncertain, but far more fulfilling... Our true self is 
who we really are when we let go of all the stories, labels 
and judgements that we have placed upon ourselves. It is 
who we naturally are without the masks of pretension. 

It is through art that I express my freedom, it gives me the 
most fulfiling yet challenging experience. As the famous 
proverb by Einstein quotes ‘Imagination is more important 
than knowledge’. 

My creative journey would begin in hardware stores and 
junk yards where I meticulously source and collect debris 
from daily life that is usually associated with the home or 
items often found in a garage. To me, these elements are 
unexpected and very intriguing. 

I amount vast collections of forks, nuts, bolts, garden rakes, 
sieve’s and my latest choice of pvc chains and plastic soldiers. 
They later transform into quirky figurative sculptures (small 
installations) and wall mounted sculptures. 

The association of these objects is the key to my exploration 
- by combining domestic paraphernalia with a traditional 
weaving technique. I believe that I’ve managed to inject a 
new life into these seemingly banal materials as they morph 
into something incredible, and most importantly, into the 
portal to my “FREEDOM”.
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THE DESIRE FOR FREEDOM IS WHAT TAKES ME 
FROM A COMFORTABLE LIFE TO AN UNCERTAIN, 
BUT FAR MORE FULFILLING...
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It isn’t difficult to recognise the artist, Anne Samat, once you’ve seen 
her works. The past week we’ve seen the artist trudge up and down 
the gallery with sculptures double her size, leaving a graceful flow 
of yarns tailing behind her. Anne Samat is a Malaysian artist known 
for her hand woven wall-sculptures of everday objects. Freedom 
is a series which came after news of her feature in the Yokohama 
Triennale 2017. 
Describing herself as a person that’s down to earth, Anne delights 
herself in the language of objects and materials. Putting together 
intricately woven, majestic pieces towering over 9 feet, she adds to 
her art in scale and timelessness. Influenced by everday items and 
the ever growing materiality around her, Anne imagines a “greater 
life” beyond each object’s designated functions. She questions the 
governing law of identity of by way of suggesting an even greater 
notion. 
An agency of mediation, Anne highlights the potential of the 
common and forgotten. She fuses the potential of everday objects 
with properties that are traditional, her observations enlighten the 
feminine and masculine by expanding their essential and primitive 
relavance. Through new interpretations, she carves refreshed 
identities and negotiate boundaries for bigger dialogues.
I found some time to sit with Anne to discuss her Freedom and the 
fruition of her very first solo exhibition at Richard Koh Fine Art – 
SULTANATE IN THE EYE, MONARCHY AT HEART.

Jessica Ho: Tell us about the meaning behind your exhibition title.
Anne Samat: The meaning is quite simple. It means ‘to indulge in 
one’s desires’– or another way to put it is ‘to do according to his/
her will’.  Whatever a person wants to do, it is to follow their heart, 
sincerely. Whether it’s good or bad it’s really up to the individual, 
isn’t it?

Why the use of domestic items? 
The idea came quite naturally. I’m quite a simple person to be honest, 
I live in my own world at times. I always imagine a life beyond the 
functions of a normal object, I use materials that can be found easily 
around us and take this opportunity to bring out the magic that I see 
in things that people naturally overlook. 

How do you choose your materials?
The possibilities are left to a material’s potential. It mostly depends 
on the form, shape, and colors – and from there I can start to 
imagine.  For example, round objects remind me of the female breast 
or stomach – but we can’t really say that for women now, can we? 
In Malay culture, circular shapes symbolize fertility, hence round 
objects like the sieve and vegetable strainers would always remind 
me of female fertility. It seemed natural to use a water tap as the 
symbol object for the male.

Where do your source them?
Everywhere!

Where is the furthest you’ve been to source for an item?
Terrengganu, I think. Oh! To the UK for my yarns! We have them 
here but in the UK they have a better variety - more intriguing, more 
experimental, more daring!

Could you share with us your creative process?
The things around me give me inspiration. I usually start my work 
with a simple stick-man sketch, detailed sketches never worked for 
me. From there on it’s a snowball effect where one object speaks to 
the other as I continue assembling, until…voila!

Which process in the making do you find most enjoyable?
From the weaving onwards. It is very therapeutic, a form of meditation 
where I get pulled into another zone. It demands every bit of my 
focus, my mind has to be present. However, it does seem that my 
fingers have found their own intuition because they could tell when 
the feel of a pattern is incorrect.

How would you describe your ideal working environment?
The surrounding has to be still. With some music… And perhaps some 
television playing in the background. I sometimes have both turned 
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on at the same time. It’s kind of a white noise that accompanies me 
as I work. 

What if you have to single out the most precious item in your studio?
My loom! It’s probably the same age as me, you know.

Any pre-work rituals that you might have?
Organising my materials. I enjoy laying them out according to groups/
categories. It requires me to identify the characteristics and forms 
of each object while sorting, it is a very enjoyable yet therapeutic 
process for me.

How is Freedom set apart from your earlier works?
These works were produced in a state of complete freedom, hence 
the title.

Was there no freedom when you were making the earlier works? 
There was! However I must admit that the freedom was not 100% 
mine back then. I had a bit of hesitation in terms of the selection and 
combination of materials. Unlike now, with the growing familiarity of 
the selection and the process, the freedom is all mine.
 
What do you want others to experience with your works from 
Freedom?
To just be themselves. I’d like them to come with a free mind – to be 
around my pieces without judgement, to experience and freely voice 
their questions and opinions.  

Is there a ‘figure’ in your work?
Freedom 1 is me. If you look carefully, the standing sculpture in the 
foreground is quite colourful, while the large backing piece is darker, 
with wings ready to soar. In a way, it’s just like my playful persona that 
I carry but yet unknown to many is a side of me heavy with thoughts 
and ambition.

How would you describe a typical day in anne samat’s life?
I am a morning person. I’d do a simple exercise, have a cup of coffee 
to kickstart my day and I’ll dive straight into work. There are no lunch 
breaks in between – I snack throughout production and would take 
an hour break late afternoon to manage a run/swim. I’ll then dive 
back into work. I usually cut off at 8pm.

The most exciting bit about being a full-time artist?
FREEDOM!

Do you hire any help to assist with your works?
My niece helps me with assembling the little bits and pieces here 
and there. But definitely after this solo, I will!

Describe your biggest obstacle in putting this body of works 
together.
Materials. I’m using more materials and they’re getting harder and 
harder to source!

And your biggest takeaway is?
I’ve always been very hands on, it’s important that I handle every 
element in producing my piece. However, I’ve also began to realise 
that I need to involve assistance in certain basic elements in order 
for the pieces to grow – the bigger the artwork, the more of me it 
demands!

What is your biggest motivation?
I want to go further. To be a testament to pursue anything you find 
magic in.

The one thing most people think about you that is absolutely not 
true? 
That I’m a diva. Or that I’m a snob.

So, what’s next?
As much as I’m looking forward to working on the next evolution of 
my work,  my body is craving good quality rest to be able to bring my 
best game for what’s in store. Perhaps a week’s rest first.



WORKS



Freedom 1 ... to be Me
2017

Rattan sticks, yarns, washers, rakes, PVC chains, home 

(kitchen & garden) utensils and stationary items

308 x 246 x 20 cm; 208 x 55 x 30 cm

(2 parts)



Freedom 2 ... to be Yourself
2017

Rattan sticks, yarns, washers, rakes, PVC chains, home (kitchen & garden) utensils and stationary items

292 x 162 x 15 cm; 199 x 83 x 30 cm

(2 parts)



Freedom 3 ... from Fear
2017

Rattan sticks, yarns, washers, rakes, PVC chains, home (kitchen & garden) utensils and stationary items

287 x 214 x 20 cm



Freedom 4 ... of Speech
2017

Rattan sticks, yarns, washers, rakes, PVC chains, home (kitchen & garden) utensils and stationary items

292 x 232 x 20 cm



Freedom 5 ... to Love
2017

Rattan sticks, yarns, washers, rakes, PVC chains, home (kitchen & garden) utensils and stationary items

293 x 183 x 16 cm



Freedom 6 ... and to be Loved
2017

Rattan sticks, yarns, washers, rakes, PVC chains, home (kitchen & garden) utensils and stationary items

292 x 125 x 18 cm



Freedom 7 ... of Expression
2017

Rattan sticks, yarns, washers, rakes, PVC chains, home (kitchen & garden) utensils and stationary items

223 x 106 x 14 cm



Freedom 8 ... of Every Person to Worship
2017

Rattan sticks, yarns, washers, rakes, PVC chains, home (kitchen & garden) utensils and stationary items

307 x 176 x20 cm
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