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by Komkrit Tepthian, May 2019

Under the spacious firmament, amid black 
sky sheet, how the scattering stars are. I 
want to see them with my two eyes, though 
the cosmos is too far and high that through 
the end of my life is still not enough far. 
The truth is that I have to accept no way to 
actually see afore my two eyes. I’d learnt 
about the cosmos from blister packs of anti-
diarrhea medicine as well as memorized 
the picture of them from Chinese snacks’ 
packs, TV cartoons, movies and religion. 
When look up into, it feels pretty close that 
we could reach. While legends and myths 
seems to be the only link to the dazzling 
stars and glowing moon far beyond the sky 
realm, as long as our imagination shines, 
the cosmos is as far as when we close our 
eyes.

Far Far Away

ภายใต้ท้องฟ้ากว้างท่ามกลางผืนฟ้าสีนิล ดวงดาวที่กระจัดกระจาย
เหล่านั้ นจะเป็นเช่นไร ข้าพเจ้าอยากเห็นมันด้วยสองตา อวกาศ
ดูจะไกลเกินกว่าจวบสิ้ นชีวิตข้าพเจ้าจะเพียงพอ ความจริงที่ต้อง
ยอมรับเราไม่อาจจะได้เห็นด้วยสองตา ข้าพเจ้ารู้จัก อวกาศผ่าน
แผงยาแก้ท้องเสีย จดจ ามาจากขนมของคนจีน การ์ตูนในทีวี 
ภาพยนตร์ และศาสนา เราแหงนมองฟ้ามันคล้ายใกล้ ตาแค่เอื้ อม
ถึง ดวงดาวที่พร่างพราว นวลจันทร์ที่เรืองรอง ต านานเรื่องเล่าและ
ความเชื่อดูเหมือนจะเป็นสะพานข้ามผ่าน เป็น หนทางเดียวที่จะ
เชื่อมถึงพรมแดงของอวกาศ ตราบที่เรายังมีจินตนาการเจิดจรัส 
อวกาศก็แค่เพียงหลับตา.
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Far but Near
2019
The piece of anti-diarrhea medicine and gold leaf
40 x 34.5 cm
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Sweet
2019
Fiber glass
83 x 83 x 32 cm
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EYES
2019

Oil on wooden windows
48 x 203 cm
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Jujube Fruits and Newton
2019

Print on paper
40 x 60 cm

1. Jujube Fruits and Newton

I have kept my questions about this issue to 
myself for a long time since I began touring 
various ancient historical sites in Thailand. 
If many of you have observed, you will find 
lots of jujube trees at every ancient historical 
sites nationwide. The only explanation I’ve 
ever received is “Burmese waste” from the 
times when Burma waged war with Thailand 
hundreds of years ago. Stories like this make 
me think of why our neighbors like to eat jujube 
fruits.
I’ve wondered about this for a long, long time 
until once when I met a knowledgeable person, 
an elderly gentleman who could tell the history 
as eloquently as a folktale or legend, turning 
his listeners back into children in cradles. He 
answered my questions with knowledge. And I 
suspect he’s telling this story somewhere up in 
the wide blue sky.
At the time, the meaning was that, if you look 
back to the reign of Rama V, the importance 
and value of ancient historical sites might not 
have attracted much attention. Many ancient 
historical sites are, therefore, mixed with 
overgrown jungles without anyone to take 
care them. The policy for fallen jujube fruits 
was, therefore, implemented. Many jujube 
trees were planted all over the place in the 
vicinities of ancient historical sites. When the 
government supported the processing of 
jujube fruits, the local residents came in to 
collect the fruits to sell. However, collecting 
the jujube fruits from under the trees overrun 
with grass or weeks made it difficult. So, they 
had to cut and rake the grass to make it orderly 
before shaking the jujube trees to make the 
fruits fall to the ground over a wide area. And 
this is how ancient historical sites in those days 
came to have people coming and going all the 
time, so it was no longer cluttered or quiet 
and lonely. Meanwhile, Newton discovered his 
Theory of Gravity as he watched apples fall to 
the ground.
Later, Thailand discovered maintaining ancient 
historical sites with honey-colored jujube fruits, 
too. So, there are a lot of meanings from fallen 
jujube fruits and apples. 
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Space Travel on the Back of a Dragon
2019
Print on paper
40 x 60 cm

2. Space Travel on the Back of a Dragon

When I was living in Supanburi, I stayed in a 
student dormitory located behind the City 
Pillar Shrine. At the time, the giant dragon 
was still under construction. We university 
students were able to go through a tiny door 
that was open to connect the dormitory and 
the City Pillar. That door was like a dimly lit 
passageway in the curtain of a long, white, 
winding wall surrounding the area. The old 
white wall towering above us wasn’t exactly 
daunting to us adolescents. We were always 
going in groups to sit and recline as we hung 
out along the edge of the wall. We sat there 
and watched the cars go by. We also watched 
people and looked out for the suspicious type 
who could have hidden drugs in the ventilation 
holes of the wall, while watching the small 
old community and its changes. And we spent 
our twilight hours watching the stars. The 
TV evening news of each day attracted our 
attention to the phenomenon of sky called 
“meteor showers”. We enthusiastically waited 
for gradual transition into the nighttime 
sky, so we could keep our eyes locked on 
the heavens. I climbed up onto the edge of 
the wall and stood on the ridge of the wall. I 
stared ahead and observed the long, winding 
wall and imagined myself standing on the 
back of a dragon, a rather filthy dragon that 
served as a divide between belief and reality. 
Before long, the first meteor shot forth from 
the edge of the sky and appeared as a fleeting 
arc of light. I bent over to see it and look for 
more. Cool breezes rustled in the bushes as the 
scent of nameless foliage coyly wafted on the 
breeze. My eyes remained locked on the sky as 
I imagined myself drifting in the space of my 
grandest dreams scattered with innumerable 
meteors. There was no air in that place, so I 
doubted that there would be cool breezes and 
fragrances of nighttime flora up there. And it 
was at that moment that the truth unfurled 
itself in my thoughts. Actually, no matter how 
much older I grew, how much richer I would 
become in my lifetime, I would never be able 
to see that space with my own two eyes again.  
Reality, therefore, walked me back to the 
dormitory amidst the meteor shower woven 
into a heavenly curtain.
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The Prodigious Sky
2019
Print on paper
40 x 60 cm

3. The Prodigious Sky

It’s the first meet of oil color and me and it’s 
the first time I’d drawn a picture of night sky. 
For presence of the stars named and called 
familiarly by mythology, but for reality are they 
constellations or planets, and where are they 
located in the universe?. Within the immense 
sky above, we know nothing about it, we’d never 
seen it with our two eyes and it’s impossible to 
sense with all physical perceptions. The only 
thing I can do is travelling with my imagination 
around the black realm decorated with 
sparkling stars as I’ve been familiar from far 
and far away.
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Look Alike
2019

Print on paper
100 x 70 cm
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Félicette
2019
Resin

75 x 40 x 25 cm
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Laika
2019
Resin
75 x 40 x 25 cm
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Alberts
2019
Resin
75 x 40 x 25 cm
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Komkrit Tepthian(b. 1985, Suphanburi) 
lives in Bangkok, received his BA 
in Department of Fine Arts at King 
Mongkut’s Institute of Technology 
Ladkrabang (2007), and MA in Sculpture 
(2015) at Silpakorn University. He has 
participated in international exhibitions 
and conferences such as Bangkok Art 
Biennale 2018 (Thailand), ASIA NOW, 
Paris Asian Art Fair 2018 (France), Art 
Central Hong Kong 2018. He is also 
currently a special lecturer at Department 
of Fine Arts, King Mongkut’s Institute of 
Technology Ladkrabang.
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Richard Koh Projects is pop-up travelling 
artspace designed to reflect new and 
innovative developments within South 
East Asian. Programmed to bring a unique 
voice to the region, this pop-up space is 
committed to present diverse emerging 
practices in hope to illustrate the region’s 
fast-evolving art scene.
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