


In i ts  third year running,  Malaysian Art ,  A New 

Perspective  is  Richard Koh Fine Art ’s  annual 

init iat ive to highl ight emerging trends and art 

pract ices across discipl ines within the local  art 

scene. Art ists in Malaysia under 40 were engaged 

in a cal l  for proposals ,  among which 6 candidates - 

Chong Yi  L in,  Dhavinder Singh, Faizal  Yunus,  Ho Mei 

Kei ,  Izat  Ar i f ,  and Jun Ong were short l isted for their 

unconventional  approaches demonstrated across 

var ious mediums. 

This exhibit ion showcases works with new 

concepts through the use of tradit ional  mediums 

l ike pr intmaking,  mult i-media paint ing,  drawing, 

col lage and embroidery.  I t  wi l l  a lso feature works 

that embrace new medium and technology in the 

form of a 2D l ight sculpture-instal lat ion as wel l  as 

an audio visual  instal lat ion.  These works convene 

to launch an invest igat ion on new dialogues that 

are currently underway,  expanding on the potentials 

of mater ial-function and pract ices under a new 

lens.  Malaysian Art ,  A New Perspective  is  Richard 

Koh Fine Art ’s  in it iat ive for young art ists to further 

their  endeavours,  as wel l  as cult ivate better 

understanding and appreciat ion among the publ ic 

towards the art ists ,  their  pract ices and choice 

methods.
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CHONG YI LIN

Chong Yi Lin, Evanescent Series (I-X), 2017 (detail)



To the past generation, the Good Morning Towel is a part of daily life in 

a Chinese household. It represents the bygone era of the Southeast Asia. 

My memories of the Good Morning Towel is rooted in my childhood 

from a scene set in my great grandmother’s funeral procession. In the 

traditional Chinese funeral ritual now, the bereaved family gives the 

Good Morning Towel for wipe away the tears and sweats and it also 

implied drive away the bad luck.  

I feel that is complicated yet exquisite in the act of holding the towel.  It 

absorbs sweat and tear, the expression to one’s grief.  For me, the towel 

is the metaphor of the grief. 

In my Evanescent series, I explore the bereavement and deepest 

sympathies on the loss of my loved one and question how the loss of 

their presence is felt. I believe that the thread can hold things together, 

through needle work; it goes back and forth to embed the emotions 

into the towel that is visceral with hand-drawn abstract images. I draw 

in an explorative mode, through a process of mark-making evokes 

different memories and emotions. The organic abstract images are a 

metaphor of eternal. Loss and death is inevitable but the emotions can’t 

be explained, it is lifetime, but evanescent.

Chong Yi Lin

2017

ARTIST STATEMENT

Give us a little background on 

yourself and your decision to 

pursue the arts.

Currently, I live and study in Taipei, 

Taiwan. Born in Malaysia in 1992, I 

graduated from Dasein Academy 

of Arts with diploma in Fine Arts in 

2013. My childhood ambition was 

to be an artist and I am determined 

to pursue it. Practicing art is the 

only thing I have ever really wanted 

to do in my life.

How would you describe your 

relationship with art?   

As Martin Heidegger says, “In the 

wood there are paths, mostly 

overgrown, that come to an abrupt 

stop where the wood is untrodden. 

They are called Holzwege. Each 

goes its separate way, through 

within the same forest. It often 

appears as if one is identical to 

another. But it only appears so. ” 

As people seek the right path in 

the life, I believe that Art is the one 

of the path in the wood for me. 

Through this path, I use my own 

language to bond with the world.

Tell us more about this particular 

work within the exhibition.  

Good Morning Towels are 

associated with nostalgia and 

can be seen everywhere. These 

quintessential, snow white, cotton 

towel with bilingual typographic 

mark. The simple greeting makes 

people warm with its association 

of different stories from different 

people. 

For me, Good Morning Towels 

bears a sad experience. On the day 

of my grandfather’s funeral, I felt 

the act of holding the towel to be 

complicated yet exquisite. Staring 

at the simple greeting printed on 

the towel, it comforts my grieving. 

Jessica Ho:

Chong Yi Lin:

Chong Yi Lin eternalises the memories and emotions by the tradition of 

mark making and hand-embroidery. She employs conventional methods 

and medium to explore the politics on sentiment through a fusion of 

nostalgia, symbolisms, and the little rituals in our everyday lives. Evenascent 

series discuss love and loss in all it’s simplicity.

A CONVERSATION WITH CHONG YI LIN



It absorbs my sweat and tears, the 

expressions of grief. I was in deep 

sorrow for a long time. I didn’t 

know how to let go of the grief 

and through this artwork, I’m trying 

to exorcise my emotions and sad 

experiences. 

You seem fascinated by textures, 

what is it that helps you decide on 

a medium of choice? 

I have always had the urge to 

touch things. I enjoy the feel 

of things between my fingers; 

I find this act of ‘feeling’ to be 

therapeutic. It fascinates me to 

create my own textures through 

mark making. Burning and 

embroidery has been my enduring 

medium of choice, burning as a 

symbol of rebirth and embroidery 

as a symbol of recovery. It brings 

me back to life.

What is your working process and 

environment like?

I did not have a fixed working place 

in the past few years. As a result, I 

worked on a smaller scale whereby 

I can easily carry my work with me 

anywhere at any time. I don’t begin 

with a sketch; the process is just 

like meditation, they take form as 

I progress and is complete when 

I am done the work. I initiate an 

explorative mode and I transpose 

to random plays. About my choice 

of embroidery as an art method, I 

remember when I was young, my 

mother liked handicrafts, some 

which included embroidery. This 

influence may be imperceptible in 

my life.

What are some of the issues that 

your works are trying to engage 

with? Do you think it has been 

successfully translated through 

the work?

I have always been interested in 

the relationship between people 

and objects. My art is a form of 

restoration of my feelings towards 

these objects. People will leave 

but objects won’t. Through the 

process of mark-making (as a 

ceremony of ‘together-ness’) to 

trace the memories and emotions 

towards the objects. These marks 

are honest, eternal and poetic. I 

think I am on the right track.

What are some of the key 

influences on your practice? Does 

technology have a huge influence 

in your imagery?

I think love gives me so much 

of energy in my practice; it can 

also be very inspiring.  I see my 

drawings as ‘healings’ in some 

way; some imageries are like an 

embryo or a life form. The organic 

shapes are a metaphor to life. My 

subconscious mind will come to 

me and I’ll follow where my heart 

tells it to go.

You are currently completing your 

BFA in Taipei, Taiwan, what were 

some of the struggles you’ve dealt 

with since being abroad? Has that 

changed your practice in anyway?

I was struggling with loneliness. 

The difference in culture, lifestyle 

and behaviors was initially seen as 

a struggle, yet it has inspired me 

a lot in my art practice. Although 

the loneliness come from the long 

distance from homeland, it made 

me reflect and critique certain 

problems such as life, perception 

in art and so forth. 

What would you consider your 

biggest obstacle(s) in practicing 

as a female artist in Malaysia?

Sure, prejudices and discrimination 

do appear in various aspect of a 

woman’s life. As humans, we are 

vulnerable and susceptible beings, 

my opinion is that we ‘choose’ 

to be women. As Simone de 

Beauvoir said, “One is not born, 

but rather, becomes, a woman”. 

Why should we have to ignore the 

irreplaceable strength and value 

of being a woman? In femininity, 

being vulnerable is our strongest 

force along with the emotional 

sentiment and unique intuition 

possessed by women. Therefore, 

I think my biggest obstacle is in 

me “becoming a woman” in every 

aspect, and of course, in art as 

well.

What other mediums would we 

potentially see being incorporated 

into your future practice that is 

being explored at the moment?

Using thread to ‘draw’ which 

means embroidery. Thread and 

lines are vulnerable and soft. It is 

an important part of our lives. I 

want to keep using it as a medium 

in my art practice. Other than 

embroidery, I constantly explore 

another mediums that I can find 

in my daily activities or nostalgic 

objects from my storeroom. I am 

working towards a grander scale in 

my future practice.



Chong Yi Lin

Evanescent Series (I-X), 2017

Thread, eastern gouache, mineral pigment  

ink in the Good Health/Morning towel 

34 x 38 cm each, set of 10



DHAVINDER SINGH

Dhavinder Singh, Great Black Divide, 2017 (detail)



This is an aspiration of deep sentiments 

and emotions which are harboured within 

the grounds of an existing structure . 

Perchance, it’s a personal exploration of 

an environment endowed in the obscure, 

secluded, and somewhat neglected 

spaces often forgotten in an urban 

surrounding. 

Dhavinder Singh

2017

Tell us about yourself. How did 

you first encounter art?

My first exposure to art was 

my mother’s drawings of Walt 

Disney’s cartoon characters. She 

is a seamstress and a make-up 

artist, hence I believe I inherit the 

creative gene from her – growing 

up observing her work has very 

much inspired me to express my 

creativity and be an artist. In my 

later years I gained more valuable 

exposure and education on the arts 

from the Malaysian Institute of Art 

(Malaysia) and Cardiff School of Art 

and Design (UK).

Could you give us more context 

behind the painting that is being 

featured in the exhibition? 

This piece adopts my findings 

from the techniques I used in my 

previous project (“Recollectus”), it 

is my further study of geometrical 

numerology which are inspired 

by the deep sentimental elements 

and emotions I have harboured 

towards the existing structure. It 

will instead be compounded upon 

and composed through a new lens, 

perhaps through an adventure of 

explorations of a new environment 

found in the obscure, secluded and 

neglected places often forgotten 

yet crucial within an urban 

neighbourhood.

You seem to be intrigued by the 

life and banality of particular 

spaces. What about it fascinates 

you?

Yes, certainly. As I was brought up 

around these buildings, I had the 

opportunity to enjoy the space in 

which I have many fond memories 

of. With that, I enjoy the unique 

characteristics and aesthetics of 

these ageing buildings and use my 

intuitive capability to reimagine 

these spaces in my practice. As an 

artist, this is perhaps the best way 

ARTIST STATEMENT A CONVERSATION WITH DHAVINDER SINGH

Great Black Divide is the artist’s process to digest and commemorate. 

Culled from various influences and compressed into one plane, Dhavinder 

Singh’s visual sandwich expresses his findings by constructing geomatric 

pseudo-architectures through mixed mediums and drawing on canvas. A 

memoir of sorts, Dhavinder’s lyrical paintings pay tribute to the banality 

of everday.

Jessica Ho:

Dhavinder Singh:



one can pay tribute to the some of 

the places that have granted me 

wonderful memories. 

As Professor Tim Edensor 

(Manchester Metropolitan 

University School of Science & 

The Environment UK) expressed in 

his book “Industrial Ruins: Space, 

Aesthetics and Materiality”, “For me, 

however mundane they may seem, 

ruins still contain the promise of 

the unexpected. Since the original 

uses of ruined buildings has passed, 

there are limitless possibilities for 

encounters with the weird, with 

inscrutable legends inscribed 

on notice boards and signs, and 

with peculiar things and curious 

spaces which allow wide scope 

for imaginative interpretation, 

unencumbered by the assumptions 

which weigh heavily and highly on 

encoded, regulated space.” 

What is your creative process like? 

What drew you to this medium 

of choice and how do you decide 

what stays within the canvas? 

On an emotional standpoint, my 

creative process is based on visceral 

and intuition. In my body of work, I 

tend to express and share a visual 

metaphor of my reaction based on 

a particular space i.e., in this piece 

I was inspired by cloud formations 

and the surroundings of my studio, 

if you notice I also addressed 

how overdevelopment in the area 

destroys the landscape and confines 

the space of an environment. I also 

draw inspiration from previous 

works and innovation to suit each 

mood or theme.

Is there a reason you prefer a 

muted colour palette?

I use a mixture of beige and grey 

colour swatches resulting in a 

unified opaque palette. This best sets 

the temperature and mood of an 

imagined weathered structure and 

in turn compliment the specifically 

selected clippings of old magazines, 

papers, books and found objects - 

this “unifies” the piece.

I hear that there is a special 

number that you work with. What 

is the role of numerology in your 

work process?

Yes. In Indian numerology, #2 

defines my psychic number while 

#7 defines my destiny number. 

I use these as a measuring tool in 

my practice, they are represented 

in the form of measurements for 

the lines, shapes and the number 

of steps which commonly appear in 

my paintings.

Where does this particular 

painting sit within your practice? 

It is still in artistic development for 

me. As I am currently in the midst 

of composition and taking into 

account the technique, material 

and manipulation of space on a 

given plane to accomplish it.

What are some of the ideas that 

you are trying to deliver across 

within your work?

I intend to instil a sense of 

appreciation by showcasing 

sentimental values of within found 

materials which are prominent 

in my work and encourage the 

preservation of the items.

Where do your ideas and 

influences stem from? Does 

technology come to play at any 

point?

Growing up in an industrial area 

within Kuala Lumpur, over the 

years I have seen the urban blight 

being taken over with time. Hence 

the structures remain unique, they 

stand out from others and each have 

their own quality and character. 

As I grew up there, I have a strong 

urge to share and show my view of 

these unique structures through my 

work where they can be preserved 

and celebrated in future. I am not 

very dependent on technology in 

the medium I use in my practice, 

however I do get influenced by it. 

I am intrigued and inspired by the 

machinery and equipment that is 

involved in development, particularly 

in construction sites, i.e. the cranes 

that hoist construction material, 

the formation of scaffolding which 

surround a construction site and 

etc.

What’s next on the agenda? 

Anything exciting that you’re 

currently working on?

‘The crane’ - A site specific 

installation artwork depicting a 

‘crane’ amongst rubbles of earth on 

a piece of land recently cleared in 

preparation for future development. 

This installation following its 

documentation is still in the works 

and the idea of “The Crane” will be 

used as a point of reference and 

study for my future artworks.



Dhavinder Singh

Great Black Divide, 2017

Acrylic, collage, graphite, char-

coal, ganja stems, preserved 

jasmine flowers on canvas 

122 x 152 cm



FAIZAL YUNUS

Faizal Yunus, The Interstices I, 2017 (detail) 



This work is a continuation from the previous series. I 

explore alternative print languages outside the limitations of 

a printmaking studio, I attempt to expand the possibilities of 

visual language through various printmaking technique and 

processes. 

The artworks reflect on the passage of time apprehended 

during the process of creating the artwork, in the relation 

towards what can be seen as a result and the emotional 

sensitivity that I go through in the making of the final artwork. 

The idea is created and refined through the technique of 

prints and painting. The painting comes into being through 

a process of discovery, depicting the process of transition in 

which is partially visible and partially obscured through layered 

mark-making. 

Repetition, variation and chances are the core principles of 

the artwork. I begin by deconstructing the materials, such as 

using the construction net as a screen print, experimenting 

with the density of printing paste by adding baking powder, 

food colouring, glue and more. 

The fragments from the different sources are transferred, 

transplanted and transformed to a newly integrated piece as 

my visual investigation carries on. Printmaking and painting 

techniques are my major approach in conveying my intention. 

I create images from my illustrations and vague thoughts 

throughout this process to achieve the final artwork.

Faizal Yunus

2017

ARTIST STATEMENT

Autonomy drives Faizal Yunus’ egalaterian practice as he adopts the banal 

everyday into his abstract print paintings. Through this, the artist explores 

the routine employed in de-constructing each transferred medium, 

discovering the embedded surface and mark-making into his visual 

investigation.  He draws inspiration  from nature, a familiar landscape of 

lush greenary which his rural hometown affords. Interstice I is the artist’s 

reflection on nature and society.

A CONVERSATION WITH FAIZAL YUNUS

Give us a little background on 

yourself. When and how did you 

first encounter art?

I was surrounded by nature since 

I was a kid, the harmonious 

surrounding around me suited my 

introverted nature as a kid. I would 

dig a hole to hide in, imagining 

and recreating my own world. I 

was introduced to art when I was 

in primary school and I got to dig 

deeper during my student days in 

University Teknologi Mara. 

What is your relationship with art?

I love to reshape the world that we 

live in with my own interpretation 

and imagination. Through art, 

I re-imagine and restructure 

my surroundings, it pushes 

my creativity to explore new 

discoveries and visual analysis.

Tell us more about this particular 

work within the exhibition.

The artwork produced in this 

exhibition is a continuation of my 

previous series of work. I go back 

to my roots where I refer to nature 

as my inspirational ‘subject matter’, 

infusing industrial materials as my 

medium in producing the artworks.

You have been consistently 

expanding the narratives of print 

within your work. What about 

printmaking fascinates you?

I always have an admiration and 

interest with the element of 

repetition. It is like the journey 

to a destination and throughout 

the journey, you’re facing failure 

again and again until you reach the 

destination. That’s what I feel with 

printmaking, the repetition process 

continues until I reach the point of 

Jessica Ho:

Faizal Yunus:



satisfaction with the final result.

Could you tell us about your new 

discoveries in printmaking made 

during the process of creating this 

artwork?

I have been working on 

printmaking for a few years 

and I wanted to go beyond the 

usual. Apart from that, I had to 

be creative with my approach to 

overcome difficulties of producing 

printmaking in a conventional 

method without access to the 

facilities of a printmaking studio. 

Hence, for this artwork, I continue 

my exploration by replacing 

silk screen with green net and 

a DIY-gesso I created by mixing 

baking powder with acrylic, PVA 

glue, talcum powder and food 

colouring.

How would you describe 

your working process and 

environment? What role does 

color play within your practice?

Personally, I felt that my 

environment has a big influence 

on my work. I am currently renting 

a studio in an industrial park and 

that’s where I began to explore and 

experiment on industrial materials 

as the primary medium to produce 

my artworks for this exhibition. 

Color plays an important role in my 

work, I believe each color carries 

information to deliver a narrative 

and to create a commemoration. 

Are there any issues that your 

artworks are trying to engage 

with?

My artworks are my way of 

conveying and sharing my interest 

in art.

What are some of the key 

influences on your practice? Does 

technology have a huge influence 

in your imagery?

My living environment. I am 

constantly trying to explore the 

objects and subjects, to the extent 

of which I will recreate a product 

or a result from the objects around 

me. 

Could you share with us some 

struggles you’ve faced in the 

course of making this artwork?

The struggles of dealing with 

multiple of experiments by using 

different methods and medium. 

Time is the biggest challenge.

What other mediums would 

we potentially see being 

incorporated into your future 

practice that is being explored at 

the moment?

I am currently doing some 

research on traditional print 

culture in Malaysia to understand 

the purpose of printing and its 

existence. Based on the research, 

I will try to come out with some 

experimentations to be included in 

my next artwork.



Faizal Yunus

The Interstices I, 2017

Gesso, aerosal paint and fabric dye on canvas  

183 x 488 cm 



HO MEI KEI

Ho Mei Kei, Bulatkan Rumah Ali Dengan Warna Merah (10 Markah), 2017 (detail)



Play is a right of childhood, it is spontaneous and fun. 

My work incorporates the notion of child play. It also 

represents a crucial aspect of children’s physical, 

intellectual and social development. It helps in 

children education, social skills, and has therapeutic 

benefits too. My work revisits child play, an innocent 

play without any worry and commitment. It is as 

simple as it is. 

We used to practice in our “Buku Latihan” (exercise 

books) in our learning process at school, the “Buku 

Latihan” provides a good blank space for practice and 

expression. It may be considered as a way to record 

our growth and our life processes too. It is a space to 

play. 

Working with children as an art teacher I discovered 

that they tell stories and reveal their emotions 

through doodling and drawings. I observe how 

children doodle and incorporated it into my work. I 

adopted these images and transformed them into my 

own visual language for my painting.

Doodles are simple drawings that can have concrete 

representational meaning or just composed of 

random and abstract lines. They speak their own 

language in my works, just like a natural form of 

human communication. As evidenced in caves and 

tombs thousands of years old, our ancestors related 

their history, called on the gods for intervention, 

wealth and victories through their drawings. These 

doodles that I’ve created allows the unconscious to 

render a symbolic expression. Regardless of culture 

or geographic location, symbols have universal as 

well as personal meaning. Interpreting these pictorial 

ARTIST STATEMENT

symbols in my works convey an entire thought into a 

visual language. 

In my “Buku Latihan” series, the doodles in each box 

triggers the mind of the viewer. By posing “Bulatkan 

rumah Ali dengan warna merah.(10markah)” as 

my artwork title, the viewer is challenged to find 

a specific item or character. As a Malaysian, I am 

exploring the social and educational issues of my 

country through the interaction between my work 

and the viewer. There is no right or wrong answer for 

these works, it is an open-ended question. 

Every Malaysian knows a person named Ali, he 

appears in our circle of friends, as a textbook 

character or a role in a television series. The marks 

given in the question also hints at our educational 

method. 

This process taps into my childhood memories and 

activities: reading picture books, playing with toys, 

doodling in exercise books, singing and playing music 

rather than playing with latest technological gadgets. 

Ho Mei Kei

2017



Your CV states that you’ve worked 

with children for longer than 

you have with art. Tell us about 

yourself and your decision to 

pursue the arts.

I started learning art at the age 

of ten and enjoyed doing art and 

craft projects throughout my 

teenage life. I started by teaching 

children’s art and music through 

my childhood experience and 

methods gained from reference 

books after graduating secondary 

school. I later pursued my studies 

in Fine Art to fulfill my goal of 

becoming a professional artist. 

What is your relationship with art? 

What is it about child play that 

inspires your work?

Art appears in my life since the 

early days of my childhood. 

Images from children’s picture 

books, coloring books or graphics 

in textbooks are most of the visual 

elements that I was exposed to. 

These images developed my 

basic language, reading skills and 

knowledge and it is important now 

as an inspiration in creating my 

artwork. 

A child’s innocent play is a process 

without worry and commitment. 

It is as simple as it is. I enjoy it 

when children tell stories by their 

doodles and I find I can understand 

their point of view easily. However, 

the content of our education 

materials reveal how our education 

system gradually changes the 

child’s mind. This is what inspired 

me to explore with my work. 

Tell us more about this particular 

work within the exhibition.  

I titled my work Bulatkan rumah Ali 

dengan warna merah.(10 markah) 

because most Malaysians would 

know of a person named Ali, 

he might appear in our circle of 

friends, as a textbook character, 

a role in a television program, 

etc. By asking a question through 

my work’s title, the viewer is 

challenged to find a specific item 

or character. 

‘Rumah’ is translated as ‘home’ 

or ‘house’. ‘Home’ is an idea of 

nostalgia linked closely with the 

early time of life and a ‘house’ 

symbolizes the nurturing cradle 

of our earliest years. I doodle 

different types of buildings from 

references and my imagination. I 

explore the social and educational 

issues faced by my country 

through the interaction between 

my work and viewer. As it is an 

open-ended question, there is no 

right or wrong answer for each of 

these works.  

What drew you to this medium 

of choice? What is your working 

environment like?

I painted with oil colors and oil 

pastels in my previous work. I 

chose color pencils because it was 

the most basic access to drawing 

in my childhood. Color pencils also 

create nice strokes and colors in 

my drawings. 

On the one hand, working as a 

children’s art and music teacher 

in center and schools, I enjoy 

teaching children and believe 

that children are best teachers in 

my life. Children are creative, not 

limited by instructions and could 

spend hours to create new things. 

They are passionate and unafraid 

to speak out the unjust, they 

celebrate the little things in life. 

I start seeing the world through 

their eyes and appreciate blessings 

in the everyday. 

On the other hand, as a practicing 

artist, I had moved from my home 

into a studio has given me a proper 

working space. It gave me an 

instant sense of responsibility as an 

artist. Sharing studio spaces with 

other artists allow us to motivate 

each other and to exchange 

thoughts in our communication. 

Your Buku Latihan series are tiled 

doodles which evokes nostalgia 

for every Malaysian. Is there a 

message you are trying to convey 

through these choice symbols?

Ho Mei Kei considers the crucial role of ‘play’ in our development by 

transforming child-like doodles into a gridlike format, a record of practice 

and progress. The source, a mindless therapeutic gesture reminiscing 

her childhood free of technology renders the artist’s notion of play and 

its social functions of today. The visual result, tiled icons resembling the 

emoticon menu of a messenger app is a reflection an inherent desire 

to communicate through non-verbal codes. Instead of a technological 

hangup of contemporary lives, Bulatkan Rumah Ali Dengan Warna Merah 

(10 Markah) is perhaps an acknowledgement of the power in accentuating 

emotion through the use of visual icons, the creativity employed in existing 

systems of communication its unique flexibility in preserving emotion.

A CONVERSATION WITH HO MEI KEI

Jessica Ho:

Ho Mei Kei:



“There’s very little information in 

these works, the information is in 

the viewer.” - Michael Craig Martin. 

The doodles and symbols in my 

work are as simple as it is in the 

beginning of my practice. The 

message and content comes from 

the progress of my work or my title 

that interacts with the audience. 

I’m reminded of the plethora 

of emojis found within the 

application of a messenger 

application. Was the grid 

reference intentional? How do 

you feel about this reference 

towards technology that is 

inherent in contemporary 

childhood today?

The style of my work certainly 

looks like the messenger 

application, however, this was not 

my intention at first. I think I have 

subconsciously referenced it as 

I am using this application in my 

daily life too. 

I feel that technology today 

sometimes causes a child to be a 

passive-learner, it dulls the thinking 

process and is sometimes a lazy 

excuse for them to do real work. 

We should not take away the joy 

of discovering new materials, the 

messing about with paints and 

interactive play among friends of a 

child by replacing all that fun with 

a boring gadget. 

Could you share with us the key 

influence of your imagery?

The key influence of my imagery 

is from children’s picture books, 

textbook pictures, visuals from 

examination papers or other 

education materials. There is a lot 

of representational and ambiguous 

meaning behind these images and 

questions. It has influenced the 

way I trigger my audience with my 

presentation. 

Where are you at the moment 

within your practice?

I just began practicing 

professionally in the past 2 years 

and dedicate three to four days per 

week in my studio. I am grateful 

for the opportunities given to join 

galleries for group shows and 

I try to be as active as possible 

with the local art competitions. 

The latest achievement is the 

acknowledgement of the Jury’s 

Award in Young Contemporaries, 

Bakat Muda Sezaman, 2016. 

I see myself as a plain paper 

beginning to gain color with 

the guidance and inspiration 

from senior artists in the art 

field, I believe in working hard 

to eventually be a colorful and 

textured paper. I look forward to 

seeing improvements within my 

practice. 

What are some of the setbacks 

you’ve experienced as a female 

artist working predominantly with 

a medium that isn’t traditional 

painting?

I did encounter some problems 

in the beginning with the framing 

for this piece of work because it 

is too long. Some of the framing 

shop did not supply good 

quality framing service but with 

determination I fortunately found 

one in the end. 

What is one advice you’ve 

received that’s been well applied?

A Japanese artist from Thailand, 

Mr.Kentaro once advised me, “As 

an artist, we should always ask 

questions and find answers.” This 

encouraged me to explore what 

is right or wrong, and eventually 

to arrive at the content that I am 

interested in at this stage. It helped 

me a lot in the process of my 

research.



Ho Mei Kei

Bulatkan Rumah Ali Dengan Warna Merah (10 Markah), 2017

Color pencils on paper

76 x 200 cm



IZAT ARIF

Izat Arif, Rahasia Menjadi Seniman Yang Meyakinkan di-Malaysia, 2017  (detail)



 The centre of the installation is the hand-made self-help book. It comes 

with supporting materials which includes a promotional video and a 

series of merchandise. This installation is a continuation of a previous 

work titled “Rahasia Menjadi Curator Yang Meyakinkan.” (2013) - which 

featured a fictitious self-help book. 

The guide to become a convincing artist is semi-autobiographical: 

partly based on my experience of being one in Malaysia, it describes 

how to perform as an artist in an effective way. The chapters range from 

important matters such as “How to pose in front of a painting when 

taking a photo” or “How to talk about your work to people” to the more 

serious issue of “How to write an artist statement” or “How to write a 

proposal for a gallery”.

The book presents techniques for would-be artists on how to 

navigate typical scenarios in the art world especially in dealing with 

art institutions, the media, galleries, and fellow artist communities. It 

provides solutions for the artist when performing their role in private and 

while doing so, acquire a public persona.

Alongside the book, a promotional video to market the self-help book 

will be screened. It follows a similar format in “Rahasia menjadi curator 

yang meyakinkan” (2013) at the YMA 2 exhibition in Petronas Gallery. 

In addition to that, merchandise products will be placed together with 

promotional posters on a table. 

Izat Arif

2017

ARTIST STATEMENT

Amused by his everyday encounter, the installation by Izat Arif offers 

insights on navigating typical scenarios which an artist would encounter 

in Kuala Lumpur. Rahasia menjadi Seniman Yang Meyakinkan di-Malaysia 

revolves around a hand-made artist book which offers trade-secrets 

in thriving as an artist within the Malaysian art scene. The installation, 

supported by intricately layered components, often reveal a subtle irony 

and humour employed throughout the artist’s investigation. The satirical 

narration of daily encounters are further augmented through Izat’s display 

which might otherwise not seem uncommon to artists and creatives in 

today’s locale.

A CONVERSATION WITH IZAT ARIF

Tell us about your relationship 

with art, what was your first 

encounter like?

My first encounter with art was 

while staying with my grandparents 

when I was younger. I would see 

my grandfather repairing and 

building certain sections of my 

grandmother’s house with his bare 

hands. I didn’t realise then that it 

was art.

Could you tell us more about your 

installation Cara-cara Menjadi 

Artist di Malaysia featured at the 

exhibition. How exactly does one 

‘become’ an artist in Malaysia?

One can ‘buy’ my ‘book’ and 

hopefully ‘discover’ how to 

‘become’ an ‘artist’ in ‘Malaysia’. 

The work is a continuation of 

Rahasia Menjadi Kurator yang 

Menyakinkan (a 01:50min short 

film promoting the publication 

‘secret on how to be a convincing 

curator’. No book was published in 

the making of this film.)exhibited 

at the YMA2 at Petronas Gallery in 

2013. What sparked the series? Tell 

us more about your “How to be…” 

series and the new elements that 

surround it.

This series was sparked by my 

obsession with the confidence of 

self help/motivational speakers, 

interesting people in the art scene 

and making videos of myself. The 

elements around this new work 

Jessica Ho:
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is to reinforce the idea of the 

promotional tactics surrounding 

a book I made. This time, the 

audience can actually experience 

the book and not just the ‘idea’ of 

it. 

You’ve worked with a wide range 

of mediums, mostly components 

of which come to make-up an 

installation piece. What is your 

creative process like?

I start by thinking about something. 

Then I draw it out on a piece of 

paper. Then I tell my friends the 

ideas. They will give opinions. I will 

consider. After that, its just magic, 

baby. 

One would deduce that you are 

constructing a fictional scenario. 

In your opinion, are they fact or 

fiction? How do you decide on a 

method best suited to translate 

your ideas?

I usually sit on the balcony of my 

studio and watch the sunset to get 

inspiration and decide on ideas. 

I think sunsets are beautiful and 

inspiring.  

Sometimes I miss the sunsets 

because I am too busy thinking 

about how to make enough 

money to move into a place with a 

balcony. 

What are some of the key issues 

that your work is trying to engage 

with?

I like to engage with the idea of 

the art scene, the Malaysian art 

scene to be precise. I think about 

its complexities. ‘How does one 

participate?’, ‘What are the rules or 

“tertib” that are involved?’, ‘What 

are the limits of ones behaviour 

within the art scene?’ I have always 

been fascinated by the different 

personalities and how they are 

formed. 

Your work seems to require a sub-

clause stating the need for a dash 

of humor, have you encountered 

moments where your work was 

lost in translation? How do you 

deal with the varying responses?

I think art always gets lost in 

translation. My work always gets 

lost in translation. I deal with this by 

trying to think of new ways to make 

people understand. It’s entirely 

my fault if they don’t understand 

so it’s my responsibility to try and 

engage them through a better way. 

I also play football to deal with the 

varying responses that I cannot 

deal with. 

Where do your influence stem 

from? How does technology 

influence it’s delivery?

I am always influenced by my 

family, my close friends, not so 

close friends and new experiences. 

By technology do you mean the 

internet? The internet is very 

manipulative. I love the internet.

What is the one continuous format 

within your practice which you 

have adopted since day one?

I don’t think I have ever stopped 

making drawings. 

So, what’s next for us to expect in 

your practice? 

I will make a book titled “Rahasia 

merawat hati yang luka” (Secrets of 

mending a broken heart).



Izat Arif

Rahasia Menjadi Seniman Yang Meyakinkan di-Malaysia, 2017

Installation: artist made book, promotional video, Television, DVD player, 

headphones, crocodile sculpture, promotional bunting, 9 framed drawings, 

6 artist book reprofductions & 6 ceremic ashtrays (merchandise)

Dimensions variable

Details:



JUN ONG

Jun Ong, Jitter, 2017 (detail)



“Jitter” explores the notion of material and 

immaterial frameworks, through a series 

of intersecting shards of metal grid fences. 

The invisible grid is materialized through 

the lines of fine metal rods running in 

two axes. It is a deduction of its context 

as a structured cube. The secured and 

stagnant interlocking of the gridded 

shards exudes uneasiness against the 

latency of white neon streaks. These neon 

lines shatter order and create their own 

paths, yet heavily dependent on its metal 

‘cage.’ Its simultaneous translucency 

and emissive quality projects a virtual yet 

ethereal effect. 

Jun Ong

2017

ARTIST STATEMENT

Expanding the on the interdependance of the virtual and etheral sphere 

through Jitters, Jun Ong explores the fragility of tension and motion in 

reality through his neon structures. The latency of neon streaks stacked 

against metal grid cubes devoid of structural logic, further emphasizes the 

interdependant relationship of these materials, emanating an endless sense 

of instability. Jitters capture the ephermeral under Jun’s orchestration, 

the architect/artist’s first installation to transform the environments of a 

gallery space.

A CONVERSATION WITH JUN ONG

You refer to yourself as an 

architect-artist, one among the 

many few that is emerging in the 

contemporary art scene. Could 

you give us a little background on 

yourself?

I was born and raised in Kuala 

Lumpur. Prior to architecture 

school, I was under the tutelage 

of Malaysian watercolourist, Lee 

Weng Fatt for eight years. He 

expanded my interest in the built 

form through his obsession in 

pre-war Chinese shophouses 

and kampong houses alongside 

classical Roman & Greek ruins, 

all with a strong emphasis in 

capturing textures, light and 

shadows. 

I then pursued architecture in 

Melbourne and London, having 

worked in Shanghai. For my 

graduating thesis, I explored the 

groundbreaking collision in metal 

sculpture between Picasso and 

Julio-Gonzalez. I am intrigued in 

the notion of “drawing in space” 

– the translation of Picasso’s 

abstract hand-drawn lines 

into 3-dimensional sculptures 

via Gonzalez’s metal welding 

techniques.

I worked with Philips Malaysia for 

my first light sculpture at KLPAC 

in 2014 and have done works in 

Penang, Bangkok, Phnom Penh 

and Singapore. In parallel, I also 

run an architecture and design 

studio called POW Ideas with a 

landscape architect, doing more 

spatial projects. 

Tell us a little bit about your light 

sculpture Jitter that is being 

featured in the exhibition. 

For this piece, I am exploring the 

idea of frameworks and grids, 

through a series of intersecting 
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shards of metal fences. Jitter is a 

deduction of the space itself, being 

a structured “cube.” The invisible 

grid is materialized through lines of 

metal rods in two axes. 

The secured and stagnant 

interlocking of the “grid cubes” 

exudes uneasiness against the 

latency of neon streaks. These 

neon lines jitter the order and 

create their own paths, but 

yet heavily dependant on the 

grid structure. Its simultaneous 

transculency and emissive quality 

projects a virtual yet ethereal 

effect. 

You’ve constantly worked 

with lights in your previous 

installations from small to large, 

what about artificial lighting 

intrigues you?

I have always been intrigued with 

the imagery of the “white light” 

and the tangibility of artificial light. 

Artificial light allows not only the 

formation of a structure but also 

has this added dynamic quality 

in an otherwise static structure. I 

am very interested in interactive 

art, more specifically interactive 

lighting and its computational 

element. Form and structure are 

fundamental in my work, but the 

medium of light extends its effect, 

in other words, ”bringing it to life.” 

What is your working process and 

setup like?

Most of my works are contextual 

and take a lot of inspiration 

from their location. While under 

the tutelage of London based 

architects and artist, Tonkin 

Liu in school, they instilled the 

importance of marquettes and 

model-making. I always start with 

line sketches and then move to 

model-making with whatever 

materials I can easily find, usually 

unrefined – chopsticks, lollipop 

sticks, etc. I see myself as the 

mastermind more than the 

craftsman. My works are always 

products of collaborations and 

I find marquettes best translate 

my ideas through to welders, 

carpenters and engineers. “Bolt,” 

a public interactive light sculpture 

in APW Bangsar is an example of 

the collaboration with engineers, 

welders, computer programmers 

and electronic engineers.

How would you describe your 

relationship with art? How does 

your training in architecture come 

into play?

I always love looking at day-to-

day mundane objects – be it a 

traffic light or an antennae, but 

constantly reimagining them in 

new contexts and configuration. 

For me, the borderless realm of 

art allows both my artistic and 

architecture practice to expand. So 

it’s really a symbiotic process.

Where does this particular 

sculpture sit within your practice? 

Does the exhibition space affect 

any elements of production?

This sculpture is my first gallery 

piece. Most of my other works are 

either large public or temporary 

pieces. So for me it is interesting to 

see my work in a white cube and 

how it interacts with its constraints 

and also the other artworks. 

Could you share with us some 

issues that Jitter is trying to 

engage with?

Light art is perhaps not widely 

known yet in Malaysia. Some 

people then to think of my work 

as decorative light fittings or 

household items and don’t really 

see the artistic quality in it. For 

me, this piece is trying to push 

the envelope, directly addressing 

these critics by doing exactly what 

they perceive as generic. It is in 

this genericity that I find great 

potential- deconstructing and 

transplanting them in new ways.

The usage of the fence material in 

Jitter is also an excerpt from my 

2015 piece, ”Star.” As the piece 

was lodged within a five-story 

incomplete building, we had to 

construct metal fences around the 

walkways on every floor so that 

visitors could safely see the piece 

upclose. But I had streaks of LED 

strips penetrate these “boundaries,” 

– through the fences and onto 

the walkways and stairs. There is 

this idea of shattering barriers and 

boundaries, while creating space 

for acceptance and viewing. 

Where does your influence 

originate from? 

From the mundane and the 

generic. I enjoy observing human 

behavior and their reaction to light 

sculptures.

Any insights/struggles 

experienced during the course of 

producing the artwork which you 

would like to talk about?

I worked with my favorite metal 

welder (who does mostly mass 

produced factory components) 

and also my favorite signage 

maker (who does neon signages 

for commercial projects) to 

produce Jitter. Their works are 

mainly commercial hence it was a 

challenge bringing them together 

to produce an artistic piece while 

maintaining their workmanship. 



Jun Ong

Jitter, 2017

Galvanized iron mesh, mild 

steel plate, neon light tube 

and electrical cable

210 x 80 x 80 cm

But what you see in Jitter is a result 

of many trials and errors with them 

over the years doing various pieces 

and to eventually fall under the same 

wavelength.

What are some of the movements 

that you are keeping track of around 

the world?

The impact of social media and the 

data-driven world. The realm of 

interactive art and high-tech art are 

constantly under my radar. It is a 

borderless world, and I’m intrigued 

with digital networks amongst people 

and how advanced development in 

technology can create new methods 

of experiencing light art. 

What are you currently working on? 

I am working on a couple of private 

commissions ranging from private 

clients to developers. There is this 

interest to use light art as a medium 

to regenerate and reinvigorate an 

otherwise dead or dilapidated space. I 

am also developing ideas for regional 

and international light festivals. The 

goal is to potentially do a piece for a 

light festival in Europe. I would like to 

push for more public light sculptures 

but also find space to create bespoke 

pieces for galleries where specific 

ideas/research can be sampled. 
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Education

	 B.F.A in Taipei National University of Arts, Taiwan

2013	 Diploma in Fine Art, Dasein Academy of Art, Malaysia

Solo Exhibitions
2014 	 Ashes of Time, Lostgens’ Contemporary Art Space,  
	 Kuala Lumpur, Malaysia

Selected Exhibitions
2017	 Malaysian Art, A New Perspective, Richard Koh Fine Art,  
	 Kuala Lumpur, Malaysia 

	 Di mana (Where are) YOUng?, National Art Gallery  
	 Kuala Lumpur, Malaysia

2016 	 真朋坤：當代森活, Loft17, Taipei, Taiwan 

2014 	 Phenomena, Chin Thye Hin, Kuala Lumpur, Malaysia

	 KNOT, Ongoing Projects, Feeka, Kuala Lumpur, Malaysia
	

Awards
2015	 Painting Category, TNUA Fine Art Faculty Art Exhibition,  
	 Excellence Award

2013 	 Mixed Media Category, Tanjong Heritage 2013 National  
	 Level Art Competition, Malaysia(Consolation Prize)

2012 	 Print Making Category, Tanjong Heritage 2012 National  
	 Level Art Competition, Malaysia(Consolation Prize)

2011 	 Top Student Award, Dasein Academy of Art, Malaysia
	

Residency
2014 	 Lostgens’ Contemporary Art Space, Kuala Lumpur,  
	 Malaysia.

Project
2014 	 Kuala Sepetang ’ Port Weld’ community art project,  
	 Malaysia.

Chong Yi Lin (b. 1992, Malaysia) 
curently studying in Taipei National 
University of Arts, Taiwan. She had 
her first solo exhibition in 2014 and 
participated in a number of group 
exhibitions In Malaysia and Taiwan. 

Chong Yi Lin

Education

2010	 Bachelor’s Degree of Art and Design with Honours, 
	 Cardiff Metropolitan University, Wales,  
	 United Kingdom

2008	 Diploma in Art and Design (Fine Art),  
	 Malaysian Institute of Art, Kuala Lumpur, Malaysia

Solo Exhibitions
2017 	 Recollectus, Project Room Fine Art, Kuala Lumpur,  
	 Malaysia

2014 	 Magnum Opus; Formalandscapes, Project Room Fine Art,  
	 Kuala Lumpur, Malaysia

Selected Exhibitions
2017	 Malaysian Art, A New Perspective, Richard Koh Fine Art,  
	 Kuala Lumpur, Malaysia

2015	 Atitude in Lines, Taksu Gallery, Kuala Lumpur, Malaysia

2014 	 Benchmark, Artcube Gallery, Kuala Lumpur, Malaysia

2013	 Making the Mark, Artcube Gallery,, Kuala Lumpur,  
	 Malaysia

	 M50 Art Exhibition, White Box Gallery, Kuala Lumpur,  
	 Malaysia

2012	 Loaded, Pace Gallery,, Kuala Lumpur, Malaysia

	 Bright Young Things, Wei Ling Gallery, Kuala Lumpur,  
	 Malaysia

	 Songsang, Gallery Chandan, Kuala Lumpur,  
	 Malaysia

2011	 New Works, A Two Man Show, Wei Ling Gallery,  
	 Kuala Lumpur, Malaysia

	 Garden of Hidden Desires, Wei Ling Gallery,  
	 Kuala Lumpur, Malaysia

	 Locals Only, Taksu Gallery, Kuala Lumpur, Malaysia

2010	 Combines A Tribute to Robert Rauschenberg, Taksu Gallery, 
	 Kuala Lumpur, Malaysia

2009	 Blank Page, Wei Ling Gallery, Kuala Lumpur, Malaysia

	 Iskandar Malaysia Contemporary Art Show (IMCAS),  
	 Johor Bharu, Malaysia

Dhavinder Singh (b. 1983, Malaysia) 
received his Diploma in Fine Art 
from Malaysian Institute of Art in 
2008 and Bachelor’s in Fine Art from 
Cardiff School of Art & Design in 
2010. His main areas of interest are 
paintings, assemblage and site-specific 
installations. Mostly, his works are 
considered minimal and conceptual. 
He has had two successful solo 
exhibitions and have joined many 
group shows over the years.  He is 
currently based in Kuala Lumpur and 
works form his studio.

Dhavinder Singh



Education

2012	 B.A (Hons) in Fine Art (Printmaking) University  
	 Technology Mara, Shah Alam, Selangor, Malaysia

2010	 Diploma in Fine Art, University Technology Mara,  
	 Machang, Kelantan, Malaysia

Solo Exhibitions

2016 	 Matrix, Richard Koh Fine Art, Kuala Lumpur, Malaysia

Selected Exhibitions

2017	 Malaysian Art, A New Perspective, Richard Koh Fine Art,  
	 Kuala Lumpur, Malaysia

	 Art Stage Singapore 2017, Richard Koh Fine Art, Singapore

2016 	 Malaysian Art, A New Perpective, Richard Koh Fine Art,  
	 Kuala Lumpur, Malaysia

	 Art for Charity Exhibition, Eyes Art Gallery, Alam Impian,  
	 Shah Alam, Malaysia

2015 	 French Malaysian Young Artist Award, National Visual Art  
	 Gallery, Kuala Lumpur

2014 	 Islamic Art Exhibition, MAA Art Gallery, Kuala Lumpur,  
	 Malaysia

2013 	 Start Carnival Art Exhibition, Menara Mara,  
	 Kuala Lumpur, Malaysia

	 Degree Showcase, University Technology Mara, Shah Alam,  
	 Selangor, Malaysia

2012 	 Urban Art, Pelita Hati Gallery, Kuala Lumpur, Malaysia

	 Rubanization Art Show, Galeri Seni Tuanku Nur Zahirah  
	 University Technology Mara, Malaysia

2011 	 Open Show, Galeri Shah Alam, Selangor, Malaysia

2010 	 Diploma Showcase, University Technology Mara,  
	 Machang, Kelantan, Malaysia

	 Pantera Muda Printmaking Show, Universiti Sains  
	 Malaysia (USM) Pulau Pinang. 

	

Faizal Yunus (b. 1989, Malaysia) 
graduated from UiTM with a bachelor 
degree in Fine Art in 2012, majoring 
in printmaking techniques. He has 
participated in a number of group 
exhibitions in Malaysia since 2010. 
Origin from Pahang, he now lives and 
works in Kuala Lumpur, Malaysia.

Faizal Yunus

Education

2016 	 Diploma in Fine Art , Dasein Academy of Art,  
	 Kuala Lumpur, Malaysia

2013 	 Certificate in Art and Craft for Young Children,  
	 Segi College, Kuala Lumpur, Malaysia

Selected Exhibitions
2017 	 Malaysian Art, A New Perspective, Richard Koh Fine Art,  
	 Kuala Lumpur, Malaysia

	 School of Thought, Segaris Art Centre, White Box,  
	 Kuala Lumpur, Malaysia

 	 Locals Only!, Taksu Gallery, Kuala Lumpur, Malaysia

	 Young Contemporaries 2016, National Art Gallery, 
	 Kuala Lumpur,Malaysia

2016 	 Catalysis - Contemporary Art by Dasein Graduates,  
	 Art Expo Malaysia, Kuala Lumpur, Malaysia

 	 Mosaic Art Project, HOM Art Trans, Art Expo Malaysia, 
	 Kuala Lumpur, Malaysia

2016 	 homeWORK disPLAY, Dasein Academy of Art,  
	 Kuala Lumpur, Malaysia

2016 	 Futurama, Dasein Academy Fine Art Department, DPAC, 
	 Kuala Lumpur, Malaysia

2014 	 Watercolour painting exhibition, Pangkor Art Festival,  
	 Perak, Malaysia

Awards
2017 	 Jury’s Award, Young Contemporaries BMS’16, Malaysia

2016 	 Shortlisted, UOB Painting of the Year Competition,  
	 Malaysia

2016 	 1st prize in Print Making categories -Tanjong Heritage  
	 National Art Competition, Malaysia

2015 	 2nd prize in Water colour categories -Tanjong Heritage  
	 National Art Competition, Malaysia

Ho Mei Kei (b. 1993, Malaysia)
completed her fine art diploma in 
Dasein Academy of Art in 2016. She 
works as a children art and music 
teacher since 2011. Mei Kei’s work 
revisited child play. Her current art 
practice explores the relationship 
between images from children’s 
textbooks and messages of our 
education materials. Her recent 
group exhibitions include 101 Di 
mana YOUng by National Visual Art 
Gallery Malaysia (2017), School of 
Thought, White Box Publika by Segaris 
Art Centre (2017), and Bakat Muda 
Sezaman Young Contemporaries 
at the National Visual Art Gallery 
Malaysia (2016). She is a participant in 
the Neighbour Programme 2015 and 
the jury’s award winner of Bakat Muda 
Sezaman (2016).

Ho Mei Kei



Education

2012 	 BA (Hons) in Drawing, Camberwell College of Art, 
	 London, United Kingdom

2009 	 Diploma in Fine Art, Malaysian Institute of Art, 
	 Kuala Lumpur, Malaysia

Solo Exhibitions
2010 	 Museum Piece 2, ‘Irritability in Animals’, 12 Gallery, 
	 Kuala Lumpur, Malaysia.

Selected Exhibitions
2017	 Malaysian Art, A New Perspective, Richard Koh Fine Art,  
	 Kuala Lumpur, Malaysia

	 Only Connect: Drop, Goodman Art Center, Singapore

2016	 Experience Controversy: lzat Arif, Lorong Kekabu,  
	 Kuala Lumpur, Malaysia

2013	 Futuremaps, Lethaby Gallery, London, United Kingdom

	 Young Malaysian Artist, New Object(ion) II,  
	 Galeri Petronas, Kuala Lumpur, Malaysia.

	 Bakat Muda Sezaman 2013, Balai Seni Visual Negara,  
	 Kuala Lumpur, Malaysia.

2012	 BA Drawing Final Year Show, Camberwell College of Art,  
	 London, United Kingdom

2011 	 Kedai Runcit No. 12, Penang State Gallery,  
	 Pulau Pinang, Malaysia.

	 Peek Show, Biscuit Factory, Bermondsey, London, 
	 United Kingdom

	 Art Stage Singapore, 12 Gallery, Marina Bay Sands,  
	 Singapore.

	 ’Black Box: Self Conflicl/Social Cohesion’ (Social & Con 
	 temporary Values in Contemporary Art), Malaysia 
	 Tourism Center, Kuala Lumpur, Malaysia.

2009	 Iskandar Malaysia Contemporary Art Show, Johar Bharu,  
	 Malaysia.

	 Print Making Exhibition, National Art Gallery, 
	 Kuala Lumpur, Malaysia.

2008	 Project Exposure 153, KLCC, Kuala Lumpur, Malaysia.

	 Div15ion, Findars Space, Annexe Central Market, 
	 Kuala Lumpur, Malaysia.

	 Swash to Swarm, Findars Space, Annexe Central Market, 
	 Kuala Lumpur, Malaysia.

	 FindArts Show, They Art Studio, Annexe Central  
	 Market, Kuala Lumpur, Malaysia.

	 Kecik-Kecik 2, They Art Studio, Annexe Central  
	 Market,Kuala Lumpur, Malaysia.

2007	 Kecik-Kecik, They Art Studio, Annexe Central  
	 Market, Kuala Lumpur, Malaysia.

Izat Arif (b.1986, Malaysia) starts 
most of his projects with drawings. 
Infamously known for a slight mishap 
during the Bakat Muda Sezaman 
(Young Contemporary Award) 
organized by Balai Seni Visual Negara 
in 2013, he operates within the field 
of drawing, installation and video. He 
has a lot of regrets in his life, some of 
which come to haunt him on a daily 
basis which are then manifested into 
his work. 

Izat Arif

Collectives
2014			  KE D A I collective (Co-founder),  
			  furniture designing company

2014 - 2017	 MAIX (Malaysian Artist 
			   Intention Experiment) member

Education

2014	 Masters in Architecture, University of Westminster, 	
	 London, United Kingdom

2009	 Bachelors in Architectural Studies, University of  
	 Melbourne, Australia 

Selected Exhibitions
2017	 Malaysian Art, A New Perspective, Richard Koh Fine Art,  
	 Kuala Lumpur, Malaysia

2016	 Live the City: Urban Media Project,  Bangkok Arts  
	 & Culture Centre, Connecting Cities Network & Goethe  
	 Institute Thailand, Siam Center, Thailand

	 iLIght Marina Bay, Singapore

2015	 Urban Xchange Festival, Butterworth, Penang, Malaysia

	 Georgetown Festival Penang, Penang, Malaysia

	 10for10 Artist Exhibition, Kuala Lumpur Performing  
	 Arts Centre, Kuala Lumpur, Malaysia

Commissions
2017	 L’Officiel Magazine Anniversary, Kuala Lumpur, Malaysia

2016	 Raintree Co-Working Office, Phnom Penh, Cambodia

	 Hennessey Artistry, Kuala Lumpur, Malaysia

2015	 Heineken Imagine, Kuala Lumpur, Malaysia

	 Joe Chia Fashion Show, Kuala Lumpur, Malaysia

	 Khoon Hooi x BMW Fashion Show, Kuala Lumpur,  
	 Malaysia

Jun Ong (b.1988, Malaysia) is an 
architect and light artist with a Masters 
in Architecture from the University 
of Westminster, London (2014) and a 
Bachelors in Architectural Studies from 
the University of Melbourne (2009). He 
was the first Malaysian to be selected to 
showcase at iLight Marina Bay (2016), 
Asia’s leading light festival in Singapore 
with his interactive light installation, 
“Bolt.” He was also commissioned by 
Goethe-Institut Thailand and Bangkok 
Arts & Culture Centre (BACC) to 
produce an urban interactive light 
installation at Siam Center. His lighting 
installation, “Star” (2015) was nominated 
for World’s Best in Spatial Art at the 
Media Architecture Biennale 2016 
(MAB16) in Sydney. He is also the co-
founder of KL-based architectural studio, 
POW Ideas. 
Jun’s exploration in light art straddles 
between the realms of applied arts 
and fine arts. His often large-scale 
and structural light installations are 
manifestations of the relationship 
between mass production and human 
interaction. He has collaborated with 
computer and electronic engineers, 
programmers, urban planners alongside 
sound and video artists in producing 
some of his light installations.  

Jun Ong
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