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At its core, Kedsuda Loogthong’s artistic 
practice explores the poetics of the 
mundane and repetition. Loogthong 
privileges the mundane over the 
extraordinary and there is a certain sense 
of honesty – simplicity of voice - to that 
approach. In Chinese classical poetry, there 
is a conundrum of superiority between the 
styles of the T’ang and the Sung, as the 
former prizes intensity and virtuosity in 
poetry, whereas the former purports the 
plain and mundane approach. However 
deceptively simple Sung poetry may seem, 
there is an underlayer of complexity in 
the approach. Loogthong’s conceptual 
constructs mirror this approach, albeit 
often misinterpreted because of the 
contemporary life’s predilection to 
spectacles. 

Across Loogthong’s practice, her artmaking 
is presented relating to mundane 
objects, mundane events, and mundane 
relationships, and if viewers look closely 
enough, they are confronted by existential 
truths on contemporary life. As predicated 
by social theorists, there is a strong 
correlation between existential anxiety 
and hope in the mundane. Perhaps it is 
in mundane of her subject matter that 
Loogthong seeks a sense of hope in her 

maddening world. 

Loogthong’s gaze often leads to peculiar 
reading of her environment and it is often 
in happenstance that she gains entry points 
into a particular phenomenon. In The Goat 
Story, Loogthong recalls an encounter 
while she was travelling in the bustling city 
of Bangkok with all its skyscrapers, motor 
vehicles and waves of human bodies. And 
in happenstance, she spotted a large herd 
of goats grazing in the field along the road. 
A sense of the surreal and displacement 
hit her like a wave, as she recalled a strong 
childhood memory of goats. As a child, 
Loogthong and family lived in the Songkhla 
province and as in most rural village, it was 
common for people to breed animals and 
cultivate crops. Living amongst livestock 
was a normal childhood experience for 
Loogthong. Hence, encountering goats 
in a highly cosmopolitan city like Bangkok 
was quite displacing and coincidental for 
Loongthong. It is also interesting to add 
that, similarly to writer Haruki Murakami, 
Loogthong utilizes coincidence in her 
works. This approach is usually avoided 
by artists and writers as it is often seemed 
unlikely to viewers and readers. However, 
the enlightened mind can create its own 
interesting entry points and as we know, 

there is multitude of Murakami followers. 
Here, the imagination is prioritised. 

In this body of works - and in Murakami 
fashion - Loogthong communicates her 
narrative through the mundane notion of 
goat herds in the city versus those from 
a rural village. As stated by Loogthong, 
“Goat is the animal that lives a simple life 
compared with others. Goat is able to eat 
anything. After several observations, it 
seems that the life of a goat is different from 
the herds I’ve met. Living life in a confined 
area reminded me of a certain group of 
minorities who live their life unusually.”

 In this series, Loogthong’s conceptual 
framework reflects the simple form, 
presented in different actions. There is 
a sense of displacement of the subject 
matter within its landscape and is rendered 
by Loogthong through the emotive and 
seemingly awkward facial expressions 
of her subject matter. The notion of 
uprooting and more perversely, forced 
relocation in the name of ‘progress’, is 
thus put into question. The intention is to 
record memory - possibly her own -  linking 
the past and present vis-a-vis her subject 
matter of the goat (and its daily routine) 
within contemporary life’s ever-changing 
built and lived environment. 

About
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matter and a certain segment of minorities 
in Thailand, coping with hardships and toil 
in their lives.

My creative imagination conjures up 
young mares and a herd of goats 
roaming in a meadow expressed through 
artistic representation to establish the 
communication be-tween the present 
and the past. Conflicting environments 
in different contexts are in-terlinked 
and depicted through drawings and an 
installation of tin-plated objects to reflect 
the distinctions from my observation of the 
living behavior of this herd of goats. There is 
no perfection in any anatomical aesthetics. 
There are asymmetries and a lack of proper 
care from herders. What I have observed 
becomes an integral part of my creative 
interpretation, delivering the sublime 
message of its raw state. The tin texture 
noticeably displays the sheer physicality of 
the objet d’art. For some obscure reason, 
the pieces carry unspoken implications 
of common people’s lives and child-hood 
memories of tin-toy farm animals I used to 
play with, e.g. once-popular tin horses in 
bygone days.  

My collection of drawings are expressed 
in simple and uncomplicated language to 
direct attention of audiences to life of these 
goats in varying contexts and environ-
ments. Each goat might look the same, but 
a closer look can yield a fascinating in-sight 
into their dissimilarities.

by Kedsuda Loogthong, 2019

One late morning, I happened to encounter 
a herd of goats in Bangkok, calling atten-tion 
to a misplaced existence of domesticated 
animals roaming in the heart of the big city. 
In contrast to other farm animals, goats are 
considered as ‘a non-picky eater’ and have 
adaptive capabilities to survive in difficult 
environments. A common belief sug-gests 
that they can eat whatever lies before them. 
(There are countless anecdotes of goats 
being widely blamed for desertification 
because they are raised grazing on green 
pastures, which in turn exerts a damaging 
impact on ecosystem. In brief, goats are 
very compatible and can live in all weather 
conditions.  

The memory from that day comes flooding 
back and triggers childhood nostalgia for 
a rural idyll, during which my family once 
raised a number of farm animals such as 
horses, cows, pigs, geese, chickens, ducks, 
etc. This becomes a reason why this herd 
of goats are of great interest to me. Since 
then, I frequently went back to where I 
found the herd. From my close observation, 
there were obvious distinctions between 
this herd of goats and “common goats” that 
I used to come across. They were forced 
to live in confined environments, not to 
mention improper feeding. Since being 
raised in unhygienic conditions and fed with 
unhealthy feeds, these goats were far from 
a visually-pleasing appearance. It is worth 
noting that – within the coincidences and 
inconsistencies – I have observed a parallel 
between representations of my subject 
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Drawings
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You and I in Landscape
2018

Graphite on paper
103 x 100 cm



1514

The Whole Goats in Landscape at 10.45 am
2018

Graphite on paper
103 x 100 cm
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Goat Leader in Landscape
2019
Graphite and charcoal on paper
80 x 100 cm
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White Goat Grandmother in Landscape
2019
Graphite on paper
100 x 125 cm
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Black Goat in Landscape
2019

Graphite and charcoal on paper
100 x 125 cm
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Baby Goat in the Village
2019

Charcoal on paper
55 x 56 cm
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Black Goat at 11.45 am. in Bangkok
2019
Charcoal on paper
35.5 x 45.5 cm
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Cat-walk of Goat in Bangkok
2019
Graphite and charcoal on paper
127 x 235 cm
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Elegant Goat in Landscape
2019
Charcoal on paper
55 x 56 cm
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Black Goat of Relax Time
2019

Charcoal on paper
50 x 70 cm
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Black Goat in The Summer 2019
2019

Charcoal on paper
35.5 x 45.5 cm



3534

3.15 pm. at Goat Sleep
2019
Charcoal on paper
50 x 70 cm



3736

White Goat of Adventure in The City
2019
Charcoal and graphite on paper
35.5 x 45.5 cm
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Black Goat in The Afternoon
2019

Charcoal on paper
35.5 x 45.5 cm
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Mother Goat & Baby Goat 
In The Morning

2019
Charcoal on paper

35.5 x 45.5 cm
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Black Goats Stay Outside The Stable
2019
Graphite and charcoal on paper
45 x 50 cm
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Sculptures
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The Horse in Memory
2019
Lead, installation details
25 x 8 x 38 cm (1 piece) 
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Sculpture installation view
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The Goat in Memory
2019

Lead, installation
24 x 6 x 26 cm (31 pieces)
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Kedsuda Loogthong (b. 1983, 
Songkhla, Thailand) graduated from 
the Faculty of Fine and Applied Arts at 
Bangkok University, Thailand in 2006. 
Loogthong’s early works examine the 
urbanization of her rural landscape 
and society and how consumerism has 
affected the lives of simple country 
folks. Her recent works explores the 
materiality and symbol-ism of books 
both an icon and a nostalgic object of 
reverence. Kedsuda has participated in 
many group exhibitions in Singapore, 
the Philippines, South Korea and 
Finland. Her works are collected by 
Singapore Art Museum and are currently 
in their permanent collection.
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Richard Koh Projects is pop-up travelling 
artspace designed to reflect new and 
innovative developments within South 
East Asian. Programmed to bring a unique 
voice to the region, this pop-up space is 
committed to present diverse emerging 
practices in hope to illustrate the region’s 
fast-evolving art scene.




