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Wo b b ly Sa b I     A N   I nt ro d u ct i o n

In Wobbly Sabi, Seet draws inspiration from the traditional 
Japanese aesthetics of Wabi-Sabi, a world view centred on the 
acceptance of transience and imperfection. Wabi is defined as 
“rustic simplicity” or “understated elegance” with a focus on a 
less-is-more mentality. Sabi is translated to “taking pleasure in 
the imperfect”.

This expression is intimately tied to Buddhism (specifically 
Zen) and derived from the Three Marks of Existence - the 
Buddhist teaching that all things have impermanence, suffering 
or damage, and ‘non-self’. There are seven aesthetic principles 
in achieving wabi-sabi and they are; Kanso (Simplicity), 
Fukinsei (Asymmetry or Irregularity), Shibumi (Beauty in the 
Understated), Shizen (Naturalness without Pretense), Yugen 
(Subtle Grace), Datsuzoku (Freeness) and Seijaku (Tranqulity). 
In a world obsessed with perfection, Wabi-Sabi invites a pause.

The works in the show exude roughness, simplicity, modesty 
and most importantly, they come together as a homage 
to the ingenuous integrity of clay itself, as a medium of 
contemplation for the artist. As stated by Seet, “I worked with it 
up to a point and then, let go, inviting it to shape itself to reveal 
a far more compelling aesthetic truth than I ever could.” Rather 
than striving for perfection, Seet allows the natural forces of 
gravity and time to shape and finalize the clay, consciously 
aware of the necessary limited intervention of the artist’s hand.

This 2nd solo exhibition marks an important juncture in Seet’s 
artistic journey as he moves away from preconceived notions 
of beauty and commercial demand of perfected form.  More 
importantly, it has granted Seet an opportunity to embrace the 
perfection of being imperfectly himself

:
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Artist   Statement

From young I was taught that perfection is a goal one must 
always strive to achieve. However, as I’ve journeyed through life 
as an artist, I’ve come to realise such an idealised interpretation of 
reality is both false, and ugly. True art is knowing when to let go, 
trusting a piece to ‘perfect’ itself. True beauty is flawed beauty.

In creating this ceramic series, I wanted the clay to ‘speak’ rather 
than me. I worked with it up to a point and then, let go, inviting it 
to shape itself to reveal a far more compelling aesthetic truth than 
I ever could. In so doing, I have come to see and appreciate the 
inherent wabi-sabiness of our natural world to a far deeper degree 
as I hope all who view my work will too.
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“Bringing wabi-sabi into your life doesn’t 
require money, training, or special 
skills. It takes a mind quiet enough 
to appreciate muted beauty, courage 
not to fear bareness, willingness to 
accept things as they are — without 
ornamentation. It depends on the ability 
to slow down, to shift the balance from 
doing to being, to appreciating rather 
than perfecting.”

 - Robyn Griggs Lawrence
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Sabi no. 1		  2020, Ceramics, 21 x 46 x 20 cm
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Sabi no. 2		  2020, Ceramics, 22 x 28 x 23 cm
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Sabi no. 3		  2020, Ceramics, 23 x 53 x 22 cm
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Sabi no. 4		  2020, Ceramics, 25 x 51 x 25 cm
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“Embracing wabi-sabi is as easy (or as difficult) as understanding and 
accepting yourself — imperfections and all. It’s about being compassionate 
with yourself as you are, and building on whatever that is — not feverishly 

trying to rebuild yourself in order to pose as something else entirely.”

 - Mike Sturm
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Sabi no. 5		  2020, Ceramics, 28 x 38 x 28 cm



24 25

Sabi no. 6		  2020, Ceramics, 20 x 51 x 20 cm
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Sabi no. 7		  2020, Ceramics, 23 x 35 x 23 cm
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Sabi no. 8		  2020, Ceramics, 29 x 44 x 29 cm
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“Wabi sabi is a different kind of looking, a different kind of mindset… 
It’s the true acceptance of finding beauty in things as they are,”

 - Robyn Griggs Lawrence
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Sabi no. 9		  2020, Ceramics, 24 x 8 x 23 cm
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Sabi no. 10		  2020, Ceramics, 28 x 18 x 28 cm
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Sabi no. 11		  2020, Ceramics, 22 x 13 x 22 cm
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Sabi no. 12		  2020, Ceramics, 27 x 16 x 27 cm
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Sabi no. 13		  2020, Ceramics, 27 x 13 x 25 cm
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Wabi-Sabi is “a way of life that appreciates and accepts complexity while at the same time 
values simplicity… The timeless wisdom of wabi-sabi is more relevant now than ever for 

modern life, as we search for meaning and fulfilment beyond materialism.” 

 - Richard Powell
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Sabi no. 14		  2020, Ceramics, 31 x 17 x 29 cm
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Sabi no. 15		  2020, Ceramics, 29 x 9 x 27 cm
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Sabi no. 16		  2020, Ceramics, 25 x 20 x 23.5 cm
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Sabi no. 17		  2020, Ceramics, 24 x 11 x 24 cm
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Sabi no. 18		  2020, Ceramics, 29 x 16 x 27 cm
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Imperfection is the basic principle of Wabi-Sabi, the Japanese philosophy 
of accepting your imperfections and making the most of life.

 - Thomas Oppong
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James Seet (b. 1970, Kuala Lumpur, Malaysia) is a pioneer in 
the advertising field in Malaysia with over two decades of 
experience. In this time, he had carved himself a niche as an 
advertising creative with insight for creating art within the realm 
of advertising design. He particularly excelled at conceptualizing 
2D imaginations into 3D presentations. This served as an entry 
point for him into ceramics. His earliest education in ceramics 
came from an experienced local potter, Yeow Seng Cheah and 
international potter, Margaret Fenn. He also travelled to Fitzroy 
Falls, Australia to pot with Neil Boughton, who specializes in 
lustrewares.

Seet has represented Malaysia in various ceramic festivals, 
international conferences & exhibitions including the 2nd South 
East Asia Ceramic Conference, in FLICAM, Fuping, China in 
2012. His works are collected by several international collections 
including the ceramic museums in A’lcora, Spain and Shaw 
International Centre for Contemporary Ceramics Canada.
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Founded in 2005, with spaces in Kuala Lumpur, 
Bangkok and Singapore, Richard Koh Fine Art is 
committed to the promotion of Southeast Asian 
contemporary art on regional and international 
platforms. Centred around a core belief in 
developing an artist’s career, the gallery looks to 
identify understated, albeit promising practices, 
and providing it opportunities to flourish. 
Through its regular exhibition cycles, print & 
digital publications and cross-border gallery 
collaborations, Richard Koh Fine Art engages 
the art community with the aim of developing 
regional and intercultural dialogue.
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