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Déja vu: When The Sun Rises in the West

by Natee Utarit

Marking Natee Utarit’s first major solo
exhibition in Bangkok in several years, Déja
vu: When the Sun Rises in the West taps
on the mastery of multiple mediums and
cultural strains to observe and reframe the
order of time and sharing of knowledge
across Western and Eastern civilizations.
The title itself, Déja vu, embodies how the
artist’'s mind operates in flashbacks, where
images of Western culture are interjected
by Eastern consciousness and vice versa. In
Déja vu: When the Sun Rises in the West,
the artist flashes back past the Renaissance
and Gothic periods recurrent in his earlier
works to, specifically, Greco-Roman and
Gandhara art. These references become the
starting point for the artist’s investigation
into the image of the Greco Buddha and the
hypothetical encounter of Buddha with the
civilization of ancient Greece - thus Déja vu
centers on Gautama Buddha's teachings and
journey on Earth and his enlightenment.

Chronologically, the series Déja vu, which
started in 2019, follows Your Past is

My Future, where Utarit considers the
relationship between Southeast Asian
cultures and Western colonialism - a
subject he inspects with a speculative mind
in order to backtrack to the moment the
West hijacked Asian consciousness. Prior
to that, in Optimism is Ridiculous and The
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Altarpieces series, Utarit took a frontal
approach to colonial and postcolonial
trajectories, pervading his works with
tension and provocation. However, while

in the preceding series the artist focused
on Western influence on Southeast Asian
culture, Déja vu: When the Sun Rises in the
West distinguishes itself by works suffused
with harmony.

Expressing his syncretic quest through not
only painting but also sculpture, embroidery,
stained glass and woodcut, the featured
works in fact overturn what is historically
and culturally unthinkable, thus sowing

the seed of possibility: what if the East,
manifested as the figure of the Buddha,

met the West at the beginning of time?
What if the sun rises in the west? What if
colonial expansionism was inverted? Utarit’s
act of convoking Eastern and Western
cultural symbols inevitably foregrounds the
emergence of colonial structures of power,
which are hinted in the works then only to
be dislodged by the artist’s very proposition
of an imaginable past. What are highlighted
in fact in Déja vu: When the Sun Rises in the
West are the common aspects of different
cultures that, by the artist’'s hand, become
the threads to weave a new Western /
Eastern narrative.
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Body and Soul

2021

Oil on canvas

150 x 107 cm (work)
153 x 110 cm (framed)
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Before You Accuse Me (Take A Look At Yourself)
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2021

Oil on canvas

150 x 107 cm (work)
153 x 110 cm (framed)
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The Heart Healer
by Svay Sareth

The Heart Healer is about childhood
memory with my mother during genocide
and civil war in Cambodia. When | was 13, |
escaped the refugee camp, and brought my
mom a bouquet of lilies, in exchange for my
own independence.

My mother is one of the survivor from the
refugee camp, and today she helps me
making the lilies. Attentive to her work, my
mom radiates serenity to her surroundings.
The flowers assume meaning as offerings
for reconciliation and freedom.

It is also a question for me for all the
mothers in the world who have many
children (more than 10 children) and all the
challenges they faced while taking care each
of their child during that ongoing 13 years
period of war. How did all of those children
grow up without proper education, freedom
or any care for their right? For me, right is
always crucial for all children in the world.

The work is also dedicated to all beautiful
moms in this whole world.

* Autobiographical in nature, the work
follows the narrative of Svay, who as a
young boy, recognised the importance of
swimming as a life skill, and in the water lily
pond near the refugee camp where he lived
taught himself to swim. Being able to swim
presented him with a sense of being freed,
and triggered in him a yearn to live his life
independent of confines. Before embarking
on his life of determined independence, Svay
offered his mother a large bouquet of water
lilies as a gesture of love, and hope for her
trust in his decision to forge his own path. In
these moments, he learnt about the value of
freedom and since then has always recalled
the water lily as a symbol of one’s strength
and resolve.
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The Heart Healer

2018

Cotton, kapok and silk
120 x 135x 90 cm




Clouds
by Wah Nu

Taking pause from the humdrum of
metropolitan life, the artist intends for the
viewer to be present in a particular given
moment. Clouds is made up of a series of
striking, visually arresting cloud paintings
which entertain and evoke speculation
simultaneously. Wah Nu's choice of clouds
as a subject matter stemmed from a need
to unwind and detach from the endless
tasks on life's to-do list. Craving a certain
carefree mindfulness while painting led her
to desire the same for viewers of her work —
enjoying unabashedly, with no other motive
or agenda.

The Clouds series are composed of large
paintings, with a vibrant choice of colour
scheme. Pictorial and colour composition
lend their strengths in tying the paintings
together. A sense of playfulness and dream-
like quality allows for the viewer's thoughts
to meander without qualms, to wander into
their own realms of imagination. Wah Nu’s
assertion of painting being a form of play is
further explored as she tries to play “within
a narrow frame, with the least possible
tension.”
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Cloud and The Sea #021-123

2020
Acrylic on canvas
46 x 61 cm
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Cloud and The Sea #022-124

2020
Acrylic on canvas
46 x 61 cm
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Cloud and The Sea #024-126

2021
Acrylic on canvas
46 x 61 cm

26 Wah Nu Wah Nu 27



Cloud and The Sea #029-135

2021
Acrylic on canvas
46 x 61 cm
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Natee Utarit

b. 1970, Bangkok, Thailand
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Natee Utarit studied at the College of Fine Art in

1987 and graduated in Graphic Arts at the Painting
and Sculpture Faculty at Silpakorn University, both in
Bangkok, Thailand in 1991. Solo exhibitions include
Optimism is Ridiculous: the Altarpieces, The Private
Museum, Singapore (2018), Optimism is Ridiculous:
the Altarpieces, National Gallery of Indonesia,

Jakarta, Indonesia (2017), Optimism is Ridiculous: the
Altarpieces, Ayala Museum, Manila, the Philippines
(2017), lllustration of the Crisis, Bangkok University
Gallery, Bangkok, Thailand (2013), After Painting,
Singapore Art Museum, Singapore (2010) and The
Amusement of Dreams, Hope and Perfection, Art
Center of Chulalongkorn University, Bangkok, Thailand
(2007). Recent group exhibitions include Beyong Bliss,
Bangkok Art Biennale 2018, Bangkok, Thailand (2018),
Contemporary Chaos, Vestfossen Kunstlaboratorium,
Norway (2018), Thai Eye, BACC, Bangkok, Thailand
and Saatchi Gallery, London, UK (2016/2015), Art

of ASEAN, Bank Negara Museum and Gallery, Kuala
Lumpur, Malaysia (2015), Time of Others, Museum of
Contemporary Art Tokyo, Tokyo, Japan (2015) and Asian
Art Biennale 2013: Everyday Life, National Taiwan
Museum of Fine Arts, Taipei, Taiwan (2013).

His work is part of many renowned collections, such the
Bangkok University, Bangkok, Queensland Art Gallery
and Gallery of Modern Art, Brisbane, Singapore Art
Museum, Singapore, as well as private collections in
Europe and Asia.

Utarit’s multifaceted practice focuses on the exploration
of the medium of painting connecting it with photography
and classical Western art. Light and perspective are
some of the elements the artist chose to work with,
focusing on painting as a means to explore image
making. His complex pictures, juggle wide-ranging
metaphors usually in the format of the traditional still
life, allude to Thailand’s current social and political
landscapes.

Education

1991 BFA Graphic Art, The Faculty of Painting, Sculpture and
Graphical Arts, Silpakorn University, Bangkok, Thailand

1987 College of Fine Art, Bangkok, Thailand

Awards

2019 Silpathorn Award, Ministry of Culture of Thailand,
Bangkok, Thailand

Asia Arts Game Changer Awards, Asia Society, Hong
Kong, China
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Selected Solo Exhibitions

2021

2020

2019

2018

2017

2016

2013

2012

2011

2009

2008

2007

2006

Every day, Every day | have the Blues, Richard Koh Fine
Art, Kuala Lumpur, Malaysia

Every day, Every day | have the Blues, Richard Koh Fine
Art, Gillman Barracks, Singapore

Every day, Every day | have the Blues, Richard Koh
Projects, Bangkok, Thailand

DEJA VU: Your Past is My Future, Richard Koh Fine Art,
Gillman Barracks, Singapore

Your Past is My Future, Richard Koh Fine Art, Art Basel
Hong Kong, China

Untitled Poems Of Théodore Rousseau, Tang
Contemporary Art, Bangkok, Thailand

View from the Tower, Richard Koh Projects, Bangkok,
Thailand

Untitled Poems Of Théodore Rousseau, Tang
Contemporary Art, Hong Kong

Untitled Poems Of Théodore Rousseau (in
remembrance of Théodore Rousseau, “a man who
is tormented by several devils”), THAI FOCUS, ART
STAGE Singapore 2018, Singapore

It Would Be Silly to Be Jealous of a Flower, Richard Koh
Fine Art, Kuala Lumpur, Malaysia

Samlee & Co., The Absolutely Fabulous Show, Art
Stage Jakarta, Jakarta, Indonesia

Optimism is Ridiculous, Megumi Ogita Gallery, Tokyo,
Japan

Optimism is Ridiculous, Gallery Hyundai, Seoul, South
Korea

Optimism is Ridiculous, Richard Koh Fine Art, Singapore

Optimism is Ridiculous, Richard Koh Fine Art, Kuala
Lumpur, Malaysia

Illustration of the Crisis, ARNDT Berlin, Germany
Bourgeois Dilemma, Finale Art File, Philippines

Illustration of The Crisis, Art Season Gallery, Zurich,
Switzerland

Tales of yesterday, today and tomorrow, Richard Koh
Fine Art, Kuala Lumpur, Malaysia

Dreams, Hope and Perfection, Valentine Willie Fine Art,
Kuala Lumpur, Malaysia

Transparency Happiness, Soka Art Center, Beijing,
China

The Amusement of Dreams, Hope and Perfection,
Numthong Gallery , Bangkok, Thailand

The Fragment and the Sublime, Valentine Willie Fine
Art, Kuala Lumpur, Malaysia
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2005

2003

2002

2001

1999

1998

1997
1995

1994

Kyotek Sae-Wu's 12 photographs during 1969-1973,
Numthong Gallery, Bangkok, Thailand

The Last Description of the Old Romantic,
Numthong Gallery, Bangkok, Thailand

Still Pictures, Plum Blossoms Gallery, Singapore

Recent Paintings, Valentine Willie Fine Art,
Kuala Lumpur, Malaysia

Recent Paintings, Numthong Gallery, Bangkok,
Thailand

Silent Laughing of Monster, Numthong Gallery,
Bangkok, Thailand

Painting with Pure Reason,Numthong Gallery, Bangkok,
Thailand

Equivalence Second Dialectic, Plum Blossoms Gallery,
Singapore

Views and Transference, Numthong Gallery, Bangkok,
Thailand

Homage to Landscape Painting, Numthong Gallery,
Bangkok, Thailand

Internal Landscape, Art Forum, Singapore

Appearance and Reality, Numthong Gallery, Bangkok,
Thailand

Internal Landscape, Numthong Gallery, Bangkok,
Thailand

Mother Figure, Numthong Gallery, Bangkok, Thailand

Drawing and Watercolors, British Council Gallery,
Bangkok, Thailand

Anthropology, The Bangkok Playhouse, Bangkok,
Thailand

Selected Group Exhibitions

2022

2021

2020 -

2021

2020

2017

2015

2012

2011
2010

2008

2007

2006

2005

2002
2001

2000
1998

Art Basel Hong Kong, Richard Koh Fine Art, Hong
Kong Convention & Exhibition Centre, China

As We Were (Selections from the Michelangelo &
Lourdes Samson Collection), Artspace@Helutrans,
Singapore

Flesh and Spirit : Selections from the Linda Neo and
Albert
Lim Collection, Primz Gallery, Singapore

The Possibility Of An Island: Contemporary Art from
Southeast Asia, Arndt Art Agency (A3), Pavillion
Gallery, Cromwell Place, London

Hermann Nitsch & Natee Utarit: Existence & Senses,
Galerie Zimmermann Kratochwill, Austria

Thai Eye, Saatchi Gallery, London, UK
I'am Ten, Richard Koh Fine Art, Kuala Lumpur, Malaysia

Beacons of Archipelago, Arario Gallery, Cheonan, South
Korea

Asia:Looking South, ARNDT, Berlin, Germany

Clouds, Power of Asian Contemporary Art, Soka Art
Center, 798, Beijing, China

Mapping Asia, The Special Project of CIGE 2008,
Beijing, China

This is not a Fairy-tale, Contemporary Thai Art
Exhibition, Soka Art Centre, Taipei, Taiwan

Thai Contemporary: Charm and Chasm, Tang Gallery,
Beijing, China

Southeast Asian Contemporary Art, Soka Art Centre,
Beijing, China

Asian Art Now, Soka Contemporary Space, Taiwan

Signed and Dated, Valentine Willie Fine Art,
Kuala Lumpur , Malaysia

Portrait, Valentine Willie Fine Art, Kuala Lumpur,
Malaysia

Developing Time, Tadu Gallery, Bangkok, Thailand

Painted, Valentine Willie Fine Art, Kuala Lumpur,
Malaysia

Thai Contemporary Exhibition, Valentine Willie Fine
Art, Kuala Lumpur, Malaysia

Root, Open Art Space, Bangkok, Thailand
Snapshot, Plum Blossoms Gallery, Singapore
Portrait, Numthong Gallery, Bangkok, Thailand

Book, Kurusapa Building, Bangkok. - Bangkok Art
Project 1998, Public Art in Community lives across the
Rattanakosin Island, Bangkok, Thailand

1997

1996
1993

1992

1991

1990 -

1985

Conversing Contemporary, Numthong Gallery,
Bangkok, Thailand

Hidden Agenda, Project 304, Bangkok, Thailand

Life Now, 3 Artists Exhibition, Dialogue Gallery,
Bangkok, Thailand

Small Work, An Art Exhibition by 56 Thai Artists, Silom
Art Space, Bangkok, Thailand

The Exhibition of Prints, Dialogue Gallery, Bangkok,
Thailand

Small Work, Group Show by 3 Artists, The Seven Seas
Gallery, Bangkok, Thailand

Spiritual Sense, 2 Artists Exhibition of Prints, British
Council Gallery, Bangkok, Thailand

The Small Prints by 10 Artists, River City Gallery,
Bangkok, Thailand

The 27, 3 Youth Art Exhibition of Thailand,
Thailand

Natee Utarit 33



Museum & Institution Exhibitions

Solo

2022

2019

2018

2017

2013

2010

Déja Vu: When The Sun Rises In The West, Art Centre
Silpakorn University, Bangkok, Thailand

Déja Vu, Fondazione Made in Cloister, Naples, Italy
Optimism is Ridiculous, National Art Gallery, Kuala
Lumpur, Malaysia

Optimism is Ridiculous: The Altarpieces, The Private
Museum, Singapore

Optimism is Ridiculous: The Altarpieces, National
Gallery of Indonesia, Jakarta, Indonesia

Optimism is Ridiculous: The Altarpieces, Ayala
Museum, Manila, Philippines

Illustration of the Crisis, Bangkok University Gallery,
Bangkok, Thailand

After Painting, Natee Utarit's survey exhibition, works
from 1992 — 2008, Singapore Art museum, Singapore

Group

2022

2020 -
2021

2019

2018

2017

2016

Interaction Naples, Fondazione Made in Cloister,
Naples, Italy

We Do Not Dream Alone, Asia Society Triennial, Asia
Society Museum, New York

Your Past is My Future Il, Metafysica, Haugar Vestfold
kunstmuseum, Oslo, Norway

To See the Forest and the Trees, Asia Society Hong
Kong Center, Hong Kong

Of Dreams and Contemplation: Selections from the
Collection of Richard Koh, The Private Museum,
Singapore

Beyond Bliss, Bangkok Art Biennale 2018, Bangkok,
Thailand

Two House: Politics and Histories in the Contemporary
Art Collections of John Chia and Yeap Lam Yang,
Institute of Contemporary Arts Singapore, Singapore

Contemporary Chaos, Vestfossen Kunstlaboratorium,
Norway

Problem-Wisdom: Thai Art in the 1990s, Queensland
Art Gallery, Queensland, Australia

The New Frontier of Painting, Fondazione Stelline,
Milan, Italy

SEMANGAT X: Visual Expressions of Southeast Asian
Identity, Galeri Petronas, Kuala Lumpur, Malaysia
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2015

2014
2013

2012

2011

2008

2007

2005

2003

2002

Thai Eye, Bangkok Art and Culture Center (BACC),
Bangkok, Thailand

Art of ASEAN, Bank Negara Museum and Gallery,
Kuala Lumpur, Malaysia

Time of Others, Museum of Contemporary Art Tokyo,
Japan

Medium at Large, Singapore Art Museum, Singapore

Asian Art Biennale 2013: Everyday Life, National
Taiwan Museum of Fine Arts, Taipei, Taiwan

THAI TREND from Localism to Internationalism,
Bangkok Art and Culture Center, Bangkok, Thailand

Future Pass — From Asia to the World, Today Art
Museum, Beijing, China

Future Pass — From Asia to the World, National Taiwan
Museum of Fine Arts, Taichung, Taiwan

Future Pass — From Asia to the World Collateral Event
of the 54 International Art Exhibition, la Biennale di
Venezia, Palazzo Mangilli-Valmarana, Venice, Italy

Future Pass — From Asia to the World, Wereldmuseum,
Rotterdam, Netherlands

Negotiating Home, History and Nation: Two decades
of Contemporary Art in Southeast Asia 1991 - 2011,
Singapore Art Museum, Singapore

Wonderland, G23 Srinakharinwirot University, Thailand

Traces of Siamese Smile/Art, Faith, Politics and Love,
Bangkok Art and Culture Center, Bangkok, Thailand

The Amusement of Dreams, Hope and Perfection, The
Art Center, Center of Academic Resources,
Chulalongkorn University, Bangkok, Thailand

Diversity in Print, Singapore Tyler Print Institute,
Singapore

New Works, The Art Gallery of the faculty of Painting,
Sculpture and Graphic Arts, Silpakorn University,
Bangkok, Thailand

Ballad for Khrua Inkong, Chiang Mai University Art
Museum, Chiang Mai, Thailand

On Paintings, Bangkok University Art Gallery (Rangsit),
Bangkok, Thailand

Overseas, The Gallery of Art and Design, Silpakorn
University, Bangkok, Thailand

Next Move, Earl Lu Gallery, Lasalle-Sia College of the
Art, Singapore

Silent Laughing of Monster/Large Scale, The Gallery of
Art and Design, SilpakornUniversity, Bangkok, Thailand

Present Perfect, Bhirasri Institute of Modern Art,
Bangkok, Thailand

Fusion Vision, Thai Australian Artistic Connection,
The Gallery of Art and Design, Silpakorn University,
Bangkok, Thailand

2001

2000

1999

1998

1995

1993

1992

1991

1990

1990 -
1985

ARS 01, Museum of Contemporary Art, Helsinki,
Finland

Pictorial Statement, Bangkok University Art Gallery,
Bangkok, Thailand

The Third Asia - Pacific Triennial of Contemporary Art,
Queensland Art Gallery, Brisbane, Australia

Alter Ego, The 1st Thai - EU Art Project, The Art
Gallery of The Faculty of Painting, Sculpture and
Graphic Arts, Silpakorn University , Bangkok, Thailand

The Art Exhibition of Vietnamese - Thai Artist, Fine Art
Museum of Ho Chi Minh City Hanoi Fine Art University,
Hanoi, Viet Nam

The 3 International Mini Print Triennial 1998, Lahti,
Poland

Man and the Forest, A Fundraising Exhibition Benefit
The Northern Development, The Art Center, The Center
of Academic Resources, Chulalongkorn University,
Bangkok, Thailand

Premio Internationzionale Biella Per UIncisione 1993,
Biella, Italy

The Contemporary Graphic Arts by New Artists, The
National Gallery, Bangkok, Thailand

Art Thesis Exhibition by the Graduating Class of
the Faculty of Painting, Sculpture and Graphic Arts,
Silpakorn University, Bangkok, Thailand

The Exhibition of Prints, Foyer Gallery, Canberra School
of Art, Australia

The 19™ International Biennial of Graphic Art 1991,
Ljubijana, Yugoslavia

The Contemporary Art Competition 1991, The National
Gallery, Bangkok, Thailand

The 5" International Biennial Print Exhibition 1991,
ROC Taipei Fine Art Museum, Taiwan

The 3 Toshiba Art Competition, Silpakorn University
Art Gallery, Bangkok, Thailand

The 8% Exhibition of Contemporary Art by Young
Artists, Silpakorn University Art Gallery, Bangkok,
Thailand

The Contemporary Art Competition 1990, The National
Gallery, Bangkok, Thailand

The 34, 5t Exhibition of Contemporary Art by PTT,
SilpakornUniversity Art Gallery, Bangkok, Thailand

The 3, 7t Exhibition of Contemporary Art by Young
Artists, Silpakorn UniversityArt Gallery, Bangkok,
Thailand

The 1%, 2" Toshiba Art Competition, Silpakorn
University Art Gallery, Bangkok, Thailand

The Male Formy Grafiki, Polska-Lodz'89, Poland

Collections

Yan Foundation, Chicago, US

Ministry of Culture (Office of Contemporary Art &
Culture / OCAC) Bangkok, Thailand

Tumurun Private Museum, Solo, Indonesia
Museum MACAN, Jakarta, Indonesia

Queensland Art Gallery/Gallery of Modern Art,
Brisbane, Australia

Burger Collection, Hong Kong and Switzerland
Singapore Art Museum, Singapore

Lasalle - SIA College of the Arts, Singapore
Fine Art Museum of Ho Chi Minh City, Vietnam
Canvas Foundation, Amsterdam, Netherlands
The Metropolitan Hotel, Bangkok, Thailand
Silpakorn University, Bangkok, Thailand
Bangkok University, Bangkok, Thailand

British Council, Bangkok, Thailand
Amorepacific Museum of Art, Osan, South Korea
MAIIAM Contemporary Art Museum, Thailand

Tanachira Collection, Thailand
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Svay Sareth

(b.1972, Battambang, Cambodia)
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Svay Sareth’s works in sculpture, installation and
durational performance are made using materials and
processes intentionally associated with war — metals,
uniforms, camouflage and actions requiring great
endurance. While his critical and cathartic practice is
rooted in an autobiography of war and resistance, he
refuses both historical particularity and voyeurism on
violence. Rather, his works traverse both present and
historical moments, drawing on processes of survival
and adventure, and ideas of power and futility. More
recently, Svay confronts the idea that “the present

is also a dangerous time” through the appropriation
and dramatization of public monuments that hint at
contentious political histories.

Svay Sareth was born in 1972 in Battambang, Cambodia
during a period of political turmoil and violence that
would last until he was 18 years old. Svay began making
art as a young teenager in the Site 2 refugee camp,

near the Thai-Cambodian border. He describes life as

a refugee as “a void nationality...a time and place you
imagine escaping from.” Drawing and painting became

a daily activity for Svay — a process of bearing witness

to the psychological and physical violence that was an
everyday experience, as well as a way to symbolically
escape and dream of change. After the wars ended,

Svay went on to co-found Phare Ponlue Selepak, a non-
governmental organization and art school in Battambang
that continues to thrive today. In 2002, the artist
continued his studies in France, earning the Diplome
National Supérieur d’Etudes des Arts Plastiques / MFA in
2009, after which he returned to Siem Reap to live and
work.

Education

2009 MFA, Dipldme National Supérieur d’Etude des Arts
Plastiques, avec felicitations, Caen, France

2007 BA Fine Art, L'école Régional Supérieur des Beaux-
Arts de Caen, France

2004  Certificate, Fine Art, L'école des Beaux-Arts de
Beauvais

Awards

2016  Award Winner, Prudential Eye Award Best Emerging
Artist Using Sculpture and Overall Best Emerging
Artist

2015 Nominee, Joseph Balestier Award for the Freedom of
Art, Singapore

2009 Nominee, ABD Signature Art Prize, Singapore
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Selected Solo Exhibitions

2022

2019

2015

2013
2012

2011

2010

Wings of Throne, Richard Koh Fine Art, Gillman
Barracks, Singapore

The Breath of Change, Richard Koh Fine Art, Gillman
Barracks, Singapore

I, Svay Sareth, eat rubber sandals, SA SA BASSAC,
Phnom Penh, Cambodia

Churning, World Financial Center, New York, USA

The Traffic Circle, SA SA BASSAC, Phnom Penh,
Cambodia

Tuesday, Hotel de la Paix Arts Lounge, Siem Reap,
Cambodia

La Terre Ferme, French Cultural Centre, Phnom Penh,

Cambodia
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Selected Group Exhibitions

2022

2021-
2022

2021

2020

2019

2018

2017

2016

2015

Art Basel Hong Kong, Richard Koh Fine Art, Hong Kong
Convention & Exhibition Centre, China

The 10* Asia Pacific Triennial of Contemporary Art,
The Queensland Art Gallery and Gallery of Modern
Art (QAGOMA), Australia

As We Were (Selections from the Michelangelo &
Lourdes Samson Collection), Artspace@Helutrans,
Singapore

The Possibility Of An Island: Contemporary Art from
Southeast Asia, Arndt Art Agency (A3), Pavillion
Gallery, Cromwell Place, London

Home Lost and Found, Batia Sarem Gallery, Siem
Reap, Cambodia

ART staged: No Booth, Richard Koh Fine Art,
Singapore

Gwangju Biennale South Korea

Biennale of Sydney, the Museum of Contemporary Art
Australia

Superposition: Equilibrium & Engagement, 21
Biennale of Sydney, Australia, MAIM Museum,
Bangkok, Thailand, 12" Biennale (Imagined Borders)
Batia Sarem Gallery, Cambodia (Home, lost and found)

DIASPORA: Exit, Exile, Exodus of Southeast Asia,
MAIIAM Contemporary Art Museum, Thailand

Present Net Value: Art Capital, Futures, Art Stage
Singapore

Le paysage apres coup, Centre d’art contemporain
Faux Mouvement, Metz, France

Phnom Penh, Rescue Archaeology, The Body and the
Lens in the City in Fragments & Empire: Cambodian
Art from the Angkor Period, John Young Museum of
Art, University of Hawaii, Manoa, USA

Shapeshifting: Contemporary Art From Southeast Asia,
10 Chancery Lane Gallery, Hong Kong

Prudential Eye Awards Finalist Exhibition, Art Science
Museum, Singapore

Asia NOW Paris, SA SA BASSAC solo booth A1, Paris

Weaving the Asian Democracy, Asia Culture Center,
Gwangju

Weaving The Asian Democracy, Asia Culture Center,
Gwangju, South Korea

The Second China-ASEAN Biennale, China

Global Control and Censorship, ZKM Center for Art and
Media, Karlsruhe, Germany

I, Svay Sareth, eat rubber sandals, Asia Now, Paris,
France

After Utopia: Revisiting the Ideal in Contemporary Art,
Singapore Art Museum, Singapore

2014

2013

2012

2009
2008

Gods, Heroes and Clowns: Performance and Narrative
in South and Southeast Asian Art, National Gallery of
Victoria, Melbourne, Australia

Secret Archipelago, Palais de Tokyo, Paris

Eagles Fly, Sheeps Flock: Southeast Asia Plaform, Art
Stage Singapore, Singapore

Traitor and Tradition, ARNDT, Berlin

The Mirror and Monitor of Democracy in Asia, Gwangju
Museum of Art, Gwangju

Phnom Penh Rescue Archaeology: The Body and the
Lens in the City, Goldsmiths University of London for
SEA Fest, UK

Looking at the Big Blue Sky, Meta House, Phnom Penh,

Cambodia

Phnom Penh Rescue Archaeology: The Body, The
Lens, The City, The Disappearance, Center for
Contemporary Art, Singapore

Our City Festival 2014, FCC, Siem Reap, Cambodia

Rescue Archaeology: The Body and the Lens in the
City, SA SA BASSAC, Phnom Penh, Cambodia

If The World Changed, 4" Singapore Biennale,
Singapore

Phnom Penh: Rescue Archaeology / Contemporary
Art and Urban Change in Cambodia / ifa, Berlin and
Stuttgart, Germany

Merging Metaphors / Indo-ASEAN traveling exhibition
India, Brunei, Cambodia, Indonesia, Laos, Malaysia,
Myanmar, Singapore, Thailand and Vietnam

new artefacts, SA SA BASSAC, Phnom Penh,
Cambodia

Mon Boulet, French Institute, Phnom Penh, Cambodia
20 x 1, French Institute, Phnom Penh, Cambodia
OFF/ON, L'Usine Utopik a Tessy sur Vire, France

Voir Aprés, Galerie L'Hotel, Caen, France

Artist Talks / Workshops/ Residencies /
Nominations

2018

2017

2016

2014

2013

2012

2011

The Museum of Contemporary Art Australia
MAIIAM Contemporary Art Museum, Thailand

Artist Talk, Conference of the exhibition Le paysage
apres coup, Centre d’art contemporain Faux
Mouvement, Metz, France

Artist in Residence, Centre for Contemporary Art
Singapore

Artist in Residence, Center for Khmer Studies, Siem
Reap, Cambodia

Artist in Residence, Lower Manhattan Cultural Council
at Governor’s Island / IN RESIDENCE, Season of
Cambodia, NYC

Artist Talk, Art Asia Archive in America, NYC

Artist Talk, Contemporary Art in Cambodia: A
Historical Inquiry, In conversation with Leeza Ahmadly,
Modern Museum of Art, NYC

Artist Talk, Merging Metaphors, Indo-ASEAN Artist
Residency, Darjeeling, India

Artist Talk, Enter the Stream at the Turn: Performance
Art in Cambodia and Southeast Asia, SA SA BASSAC,
Phnom Penh, Cambodia

Collections

Singapore Art Museum, Singapore
National Gallery of Victoria, Australia
MAIIAM Contemporary Art Museum, Thailand

Svay Sareth 39



Wah Nu

(b. 1977, Yangon, Myanmar)

40 Wah Nu

Wah Nu began her artistic activities after studying music
at the University of Culture, Yangon. She currently works
in various media, primarily painting and film. Wah Nu
has been creating pop-style paintings through which she
expresses her personal emotions, employing clouds and
foliage as motifs. In tandem with painting, Wah Nu also
creates films with a distinctive floating sense that evokes
daydreaming.

In 2004, she held her first solo show in Yangon, and also
participated in the 11th Asian Biennale Bangladesh. In

2005, she took partin the 3 Fukuoka Asian Art Triennale,

and also held a solo show at Art-U room. She has also
showed in group exhibitions in Yangon in 2006 and 2007.
Public collections include: Fukuoka Asian Art Museum
(Fukuoka, Japan); Kadist (San Francisco, United States);

Queensland Art Gallery / Gallery of Modern Art (Brisbane,

Australia); Singapore Art Museum (Singapore); Solomon
R. Guggenheim Museum (New York, United States).

Education

1998

BA Music, National University of Arts and Culture,

Yangon, Myanmar
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Selected Solo Exhibitions

2020 Clouds, Richard Koh Fine Art, Gillman Barracks,
Singapore

2008  The Rising Sun, Art-U room, Tokyo, Japan
2005  Self-Identity, Art-U room, Tokyo, Japan

2004  Cloud Department, The Lokanat Galleries, Yangon,

Myanmar
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Selected Group Exhibitions

2022

2019

2018

2017
2016

2011

2010

2009

2008

2007

2005

2004

2002

Art Basel Hong Kong, Richard Koh Fine Art, Hong
Kong Convention & Exhibition Centre, China

Montage of the Times — Expansion of Video Artin
Asia, Fukuoka Asian Art Museum, Fukuoka, Japan

Hikarie Contemporary Art Eye Vol. 10 — Eight
Contemporary Artists from Southeast Asia, Cube 1 2
3, Tokyo, Japan

Science Eyes, Fukuoka Asian Art Museum, Fukuoka,
Japan

Seven Decades, Pyinsa Rasa Art Space at the
Secretariat, Yangon, Myanmar

Beyond Narrative, Wizaya Cinema, Yangon, Myanmar

Burma Rebound, West-Kruiskade 51, Rotterdam,
Netherlands

Inner Voices, 215t Century Museum of Contemporary
Art, Kanazawa, Japan

Slipping Transmission, Osage Contemporary Art
Gallery, Soho, Hong Kong

Beyond Insights: Contemporary Art from Myanmar,
Asienhaus, Essen, Germany

On/Off, The Almaz Collective, Hanoi, Vietnam

plAy: Art from Myanmar Today, Osage Contemporary
Art Gallery, Singapore

Blue Wind, National Museum, Yangon, Myanmar

Contemporary Art from Myanmar, Kunstverein Bad
Aibling, Bad Aibling, Germany

HiStory, Alliance Francaise de Rangoun, Yangon,
Myanmar

Artistiquement Femmes, Alliance Francaise de
Rangoun, Yangon, Myanmar

Off the Record #2, Shimbashi Station, Tokyo, Japan

Another Seven Artists, T Alternative Space, Yangon,
Myanmar

Parallel Realities: Asian Art Now, The 3 Fukuoka
Asian Art Triennale 2005, Fukuoka Asian Art Museum,
Fukuoka, Japan

11" Asian Art Biennale Bangladesh 2003, Bangladesh

Shilpakala Academy, Dhaka, Bangladesh

Day, Night, Dawn and Dusk, The Lokanat Galleries,
Yangon, Myanmar

Collections

The Centre Pompidou, Paris
Fukuoka Asian Art Museum, Fukuoka, Japan
Kadist, San Francisco, United States

Queensland Art Gallery / Gallery of Modern Art,
Brisbane, Australia

Singapore Art Museum, Singapore

Solomon R. Guggenheim Museum, New York, United
States

Wah Nu
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Art|Basel
Hong Kong

A digital catalogue for Richard Koh Fine Art
in participation of Art Basel Hong Kong 2022

at

Booth 1D29, Hong Kong Convention & Exhibition Centre
1 Harbour Road, Wan Chai,

Hong Kong, China

Private View (by invitation only)  Vernissage
Wednesday, 25 May 2022 Friday, 27 May 2022
Thursday, 26 May 2022

Public Days
Saturday, 28 May 2022
Sunday, 29 May 2022

Founded in 2005, with spaces in Kuala Lumpur,
Bangkok and Singapore, Richard Koh Fine Art is
committed to the promotion of Southeast Asian
contemporary art on regional and international
platforms. Centred around a core belief in
developing an artist’s career, the gallery looks to
identify understated, albeit promising practices,
and providing it opportunities to flourish.
Through its regular exhibition cycles, print &
digital publications and cross-border gallery
collaborations, Richard Koh Fine Art engages
the art community with the aim of developing
regional and intercultural dialogue.

@ www.rkfineart.com
info@rkfineart.com

Richard Koh Fine Art

& Malaysia

229, Jalan Maarof,

Bukit Bandaraya, Bangsar,
59100 Kuala Lumpur, Malaysia.

Open by appointment only
fO+6 03 2095 3300

fO+6 019 330 5112

== Singapore

Blk 47 Malan Road,
#01-26 Gillman Barracks,
Singapore 109444

Open Tuesday — Saturday: lam — 7pm
{0 +65 6513 2640

Richard Koh Projects

== Thailand

2198/10-11, Art Warehouse, Unit A,
3 Floor N22, Naradhiwat
Rajanagarindra Rd Soi 22,
Chong Nonsi, Yan Nawa,
Bangkok 10120, Thailand

Open Tuesday — Saturday: lam - 7pm
{0 +66 2037 6944






